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Rare са. 1910 Dirk уап ErpID'Arcy Gaw 
mica and copper table lamp. L.& J.G. Stickley 
30" table #577 with circular shelf on stretchers. 
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WHE Edwin Wiley Grove conceived the 
idea of a grand hotel on the western 
slope of Sunset Mountain, he envisioned “a big 
home where every modern convenience could be 
had, but with all the old-fashioned qualities of 
genuineness with no sham ... with all attempt at the 
bizarre, the tawdry and flashily foolish omitted.” 


Ме LONGER A 
ГФӘТӘТІ 


BY BRUCE E. 
JANSEN 


His dream had been inspired by photographs of the 
Old Faithful Inn at Yellowstone National Park, built 
of logs and boulders and furnished with rustic and 
Arts & Crafts furniture. Dissatisfied with the plans 
of more than a score of architects, Grove turned the 
project over to his trusted son- ау; Fred L. Seely, 
who with no formal 
training served as the 
designer, architect, con- 
tractor, decorator, and E 5% AS 
general manager of the 
Grove Park Inn from 
the ground-breaking in 
1912 until his ouster by 
the Grove family in 1927. 
Seely had been a 
Roycrofter-at-Large 
since 1903, shortly after 
which he purchased 
Roycroft furniture for 
his home in Atlanta. 
He and Elbert "Bert" 
Hubbard II became 
close friends, sharing a 
great deal in common. 
Each managed an inn, large staffs, and struggling 
businesses, and worked their entire lives in the 
shadow of a prominent, national celebrity. And 
when it came time to furnish the Grove Park Inn, 
Fred Seely turned to his friends in East Aurora. 
Roycroft designer and coppersmithVictor Toothaker 
accompanied the trainload of 400 "GPI" chairs, 18 
massive chandeliers, over 600 lighting fixtures, and 
the towering clock for the Great Hall. All were in 
place the night of July 12, 1913 when Secretary of 
State William Jennings Bryan delivered the opening 
address before a crowd of 400 distinguished guests, 
politicians, and reporters. 
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The union between the Roycrofters and the Grove 
Park Inn outlived all of its players. It survived the 
passing of Elbert Hubbard,Edwin Wiley Grove, Fred 
Seely, and Bert Hubbard, as well as a steady stream 
of new owners, general managers, and interior 
decorators, most of whom arrived never having 
heard of the Roycrofters or the Arts & Crafts move- 
ment. 

The role of the Roycrofters was documented in 
1991 with the publication of Built for the Ages: A 
History of the Grove Park Inn and has been strength- 
ened each year since 1988 by the annual Arts & 
Crafts Conference and our enthusiastic attendees. 
No longer a footnote in the Roycroft story, the 
significance of the Grove Park Inn commission is 
now recognized by historians, authors, collectors, 
and curators, many of whom have unearthed new 
discoveries regarding the men and women who 
helped build and furnish this historic hotel. 


Roycroft craftsmen Merritt Jackson and Theodore Bean finish 
one of tie 400 dining chairs destined for the G.P.I. in 1913. 
(Courtesy Scott and Marjorie Searl). 
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The Roycroft clock, the jewel of the G.P.I. crown, 
was returned to the Great Hall last summer after a 
meticulous restoration of the damaged patina on the 
wood and copper. The custom-designed clock 
originally stood by the first pillar nearest the main 
entrance, where it had greeted guests from 1913 
until 1984. For the past ten years it had been tucked 
away in a safe alcove, but now, like the Arts & 
Crafts movement, it has returned to center stage. 
Enjoy it, and what we hope will be an unforget- 
table Arts & Crafts weekend at the Grove Park Inn. 
And plan to meet your friends here again next 
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Monumental Rookwood 

Standard Glazed Pottery 

Vase, Painted by Matthew Daly, 1897 
Sold for st1,000 


Rare and Unusual Dirk Van Erp 
Hammered Copper and Mica Warty 
Table Lamp, Circa 1912 

Sold for s22,000 


Two from a set of Five Frank Lloyd Wright 
Oak Side Chairs, Executed for the Darwin 
Martin Residence, Circa 1904 


Sold at Auction for 50,000 

Greene & Greene Ebony-Inlaid Mahogany 
Side Chair, Circa 1908, from the Estate of 
Charles Sumner Greene 

Sold for 535,750 


Butterfield & 
Butterfield 
Auctions Bring 
the Highest Prices 
for Your Fine 


Art Nouveau, 
Art Deco and 


Arts & Crafts 


We are accepting property 
for our May 22 auction of 
Art Nouveau, Art Deco 

and Arts & Crafts until 
February 22, 1995. 

Angela Past will be available 
at the Conference to discuss 
consignments and featured 
property in the upcoming auction. 
During the Conference, 
please contact the Hotel 
Reception desk or call 

our office in Los Angeles 

at (213) 850-7500 ext. 218 


BUTTERFIELD & BUTTERFTELU 
Fine Art Auctioneers & Appraisers since 1865 
7601 Sunset Boulevard Los Angeles, СА 90046 


FRIDAY 71:30 - 2:30 


Developing an Expertise in Art Pottery 


Wilson - Vanderbilt David Rago 
Collecting Roycroft Robert Rust 

Bryan-R Vanderbilt 
Color Woodblock Prints Steven Thomas 

Bryan - О Vanderbilt 


SMALL GROUP 
DISCUSSIONS 


Arts & Crafts Metalware: 

Heintz & Stickley Brothers Copper 
Fitzgerald - T Terry Seger 
Vanderbilt David Surgan 


Building an Arts & Crafts Collection 


Fitzgerald -S Ann Duke 
Vanderbilt 

The Arts & Crafts Philosophy: 

Can It Work Today? Pat Bartinique 
Wolfe - U Vanderbilt 


Problems in Furniture Restoration 


Wolfe - V Bruce Szopo 
Vanderbilt 

Rustic Furniture Ralph Kylloe 
Dogwood Sammons 

Getting Published Jill and Michael Clark 
Laurel-F/G Peter Copeland 
Sammons Michelle Roemer Schoen 


Protecting Your Collection Michael McCracken 
Laurel - H/J Sammons 


A & С Kitchens and Baths Gordon Bock, 
Editor-in-chief Old House Journal 
Rhododendron - K/L Sammons 


П only takes two Arts & Crafts collectors to 
change a light bulb: one to remove the bulb, 
the other to look up the shopmark. It also only takes 
two collectors to start a discussion. This year we 
again offer you the opportunity to meet other 
collectors with common interests, and to share with 
them your opinions, experiences, and questions. 
Discussion leaders will be on hand to help, not to 
deliver a lecture. So come prepared to take part ina 
lively discussion. Seating is first-come, first-served. 
Just so you don't get lost, the hotel map is on pg. 80. 


SATURDAY 1:30- 5:50 


Collecting Craftsman Furniture Stephen Gray 
Wilson - Vanderbilt William Porter 


Arts & Crafts Wallcoverings Carol Mead 
Вгуап- R Vanderbilt 
Decorating in the A & C Style Kitty Turgeon 
Bryan - О Vanderbilt 
Bungalow Restoration Robert Gustafson 
Fitzgerald - T Jim McCord 


Textiles: Collecting and Protecting 
Fitzgerald - 5 Tim Hansen 
Vanderbilt Dianne Ayres 


Evaluating A & C Furniture Construction 
Wolfe - U Paul Kemner 
Vanderbilt 


Substance or Style: The A & C Movement 
Wolfe - V Bruce Szopo 
Vanderbilt 


Collecting A & C Books and Magazines 
Dogwood Jean-Francois Vilian 


Sammons 


Arts & Crafts Magazines: A Primary Source 


for Writers and Researchers Pat Bartinique 
Laurel - F/G Sammons 

The Craftsman House Ray Stubblebine 
Laurel - H/J Sammons 

Shop of the Crafters Furniture Tina Richey 
Rhododendron - K/L Sammons 


Dalton's 


AMERICAN DECORATIVE ARTS 


Specializing in fine makers of 
mission oak furniture and 
accessories of the American 
Arts & Crafts Movement 


David Dalton Rudd Debbie Goldwein Rudd 
(315) 463-1568 
1931 James St. Syracuse, NY 13206 


GENERAL INFORMATION: 


All seminars, tours, shuttle busses, discussion 
groups, and shows will start promptly at the 
scheduled times listed on page 40. If you are 
late, please enter the room quietly so as not to 
disturb the other attendees. 


Children should not be brought to seminars. 
Check with the concierge desk for information 
on children's activities and baby-sitters. 


Your identification badge is your entry pass to 
all conference events. Wear it proudly. 


No smoking is allowed at any conference event. 


Tour information tables are located near the 
Arts & Crafts registration desk. 


IMPORTANT 
CONFERENCE 
INFORMATION 


Dining reservations for evening meals at the 
G.P.I. are recommended. 


Sunday shuttle busses to the airport leave on 
time. Allow one hour for loading, the drive, 
unloading, and airport check-in. 


If you are staying someplace other than the 
G.P.I. and have made an airport shuttle bus 
reservation, bring your bags to the G.P.I. on 
Sunday morning and check them with the 
bellstand. The shuttle bus cannot make апу 
stops between the G.P.I. and the airport. 


Cabs can be ordered through the bellstand. Call 
ahead. 


Messages may be left on the message board 
near the Arts & Crafts registration desk. 
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ANTIQUES SHOW: 


Your conference badge must be worn for entry 
to the show. 


No antiques may be brought into the show. 


A receipt must accompany any item leaving the 
show. Be prepared to show your receipt to a 
security guard if requested. 


By bringing children to the show, parents 
accept full responsibility for any breakage their 
children cause. Due to crowded conditions, no 
strollers will be permitted in the showrooms. 
No smoking is allowed in the showrooms. 


ROOMS: 


Room reservation forms for 1996 are available 
at the Front Desk. All requests will be filled in 
the order in which the forms (and your $100 
deposit) are accepted by the Front Desk. 


Check-out time on Sunday from the G.P.I. is 
2:00pm. If you wish, you can check-out on 
Sunday morning prior to the first seminar. The 
bellstand will be more than happy to store your 
bags until you are ready to leave. 


MISC. 


Information tables near the Arts & Crafts registra- 
tion desk are loaded with free materials of interest to 
you. Be sure to check the tables regularly. 


Plans are already underway for the February 16-18, 
1996 Arts & Crafts Conference. If you have any 
suggestions, please write them down and leave 
them at the Arts & Crafts registration desk. 


Extra catalogs are $10. 


Terry Seger 


Stickley 
Brothers 
Copper 


Limbert 
and 
Stickley 
Brothers 
Lamps 


Buying & Selling 

880 Foxcreek Lane 
Cincinnati, OH 45235 
(513) 941-9689 


Right: A Stickley Brothers pierced copper 
shade lamp and a selection of signed 
ewers. Тор: An assortment of signed 
Stickley Brothers jardinieres ranging from 
12" d. to 20" d. 


Terry Seger will be leading a Small Group 
Discussion on "Stickley Brothers Copper" 
on Friday 


SPECIAL 
CARIBITS 


THE ARTS & CRAFTS 
DINING К99М 


Location: Taft (Vanderbilt Wing - 8th fl.) 
Hours: 1-6 Friday; 12-6 Saturday; 12-4 Sunday 
Sponsor: Bruce Johnson 

Admission: Free 


No other room in the house serves as many 
purposes as the dining room. It is at once public and 
private, social and political, intimate and formal. 
No other room offers the Arts & Crafts collector the 
same opportunity to express both the philosophical 
base of the movement and their personal interpreta- 
tion. While Gustav Stickley believed the hearth 
would provide "old time comfort and hospitality," in 
today's home the dining room is more apt to serve 
that purpose. 

The goal of this exhibit was 
not to create the ideal Arts & 
Crafts dining room, for such a 
room does not—and should 
not—exist. The Arts & Crafts 
movement encourages indi- 
vidual expression and per- 
sonal involvement. Formula 
rooms, decorating rules, and 
fashion mandates carry no 
weight with Arts & Crafts collectors. This exhibit 
only hopes to inspire and encourage Arts & Crafts 
enthusiasts to utilize both antiques and works by 
modern craftsmen and craftswomen to create their 
personal Arts & Crafts dining room. 

Among the individuals and firms who stepped 
forth and volunteered examples for this exhibit are: 
Anita Munman, Blue Hills Studio, Paul Stanzi, 
Pearce Fox, Paul Freeman, Roycroft Shops, Dianne 
Ayres, Bradbury & Bradbury, Duke Gallery, United 
Crafts, LDDK Studios, Ray Tillman, LumenArt, The 
Aurora Silversmith, Persian Carpet, David Surgan, 
Brass Light Gallery, Michael Adams, Roycroft 
Potters, Carol Mead, and Arnold d'Epagnier. Other 
lenders who assisted with the exhibit after the 
catalog went to press will be credited in the exhibit. 

Many of the antiques and new works on display 
in the Arts & Crafts Dining Room exhibit will be for 
sale. Prices and information on each piece, including 
the artist or the antiques dealer, will be included in 
the exhibit. 

The exhibit is located down the hallway past the 
Modern Craftsmen and Craftswomen showrooms. 


CR. ASHBEE AND THE 
GUILD SF ПАМОІСКАГТ 


Location: Taft Room (Vanderbilt Wing - 8th fl.) 
Hours: 1-6 Friday; 12-6 Saturday; 12-4 Sunday 
Sponsor: Craftsman Farms Foundation, Inc. 
Admission: Free 


During the era of the Arts & Crafts Movement's 
emergence in America, England itself was blooming 
in a second generation of Arts & Crafts practitioners, 
of whom Charles Robert Ashbee was one of the chief 
spokesmen. This past fall Craftsman Farms presented 
an exhibition focusing on the work of Ashbee, a 
contemporary of Gustav Stickley. Again this year, 
Craftsman Farms has made it possible for the attend- 
ees at the Grove Park Inn Arts & Crafts Conference to 
experience a portion of their exhibit. 

Charles Robert Ashbee was a man of extraordi- 
nary energy, whose interests and talents were 
numerous. At the age of twenty-five, he founded the 
Guild and school of Handicraft and propounded its 
ideals of craftsmanship as a component of citizen- 
ship. He soon gained international recognition for 
the Guild's work in many facets of the Arts & Crafts 
Movement, including metalwork, jewelry, furniture 
design, and book printing. At the same time he wasa 
practicing architect, town planner, educator, social 
reformer, writer, and inveterate traveler. The Guild 
of Handicraft constituted a cooperative community 
of craftsmen, but Ashbee was clearly the dominant 
force throughout the Guild's twenty-one year life. 

Craftsman Farms is a National Historic Landmark 
located іп Parsippany, М) at 2352 Route 10 West. The 
grounds were purchased by Gustav Stickley starting 
in 1908 to be a Craftsman Village. Although the 
village was never constructed, the Farms was 
Stickley's home from 1910 to sometime between 1915 
and 1917. The Farms is owned by the Township of 
Parsippany-Troy Hills, NJ. The Craftsman Farms 
Foundation, Inc. is a New Jersey nonprofit corpora- 
tion formed in 1989 to preserve, restore, manage, and 
interpret the Farms. 

The Foundation has an active membership pro- 
gram and has recently completed a major effort, with 
matching funds from the New Jersey Historic Trust, 
to restore the roof of the Main House. Additional 
phases of the ongoing project to restore the house 
and grounds will be undertaken in the future. 


(Text taken from the exhibition catalog, C.R. Aslibee 


and the Guild of Handicraft.) 
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PRESENTS THE 


LOS ANGELES ARTS & CRAFTS AUCTIOTI 


SUNDAY MARCH 12th 1995 
1:00 PM 


AT THE HOLLYWOOD ROOSEVELT HOTEL 
HOLLYWOOD BOULEVARD, LOS ANGELES, CA 90028 
PREVIEW: 10:00AM - 1:00PM 


GUSTAV STICKLEY SAFE 


WEEK LONG PREVIEW АТ 
THE ARTS & CRAFTS EMPORIUM 
434 NORTH LA BREA AVE, LOS ANGELES, CA 90056 
TEL 215 955 5777, FAX 215 955 2158 


AUCTION CATALOG $25, 
YEARLY AUCTION CATALOG SUBSCRIPTION (4 ISSUES) $90 
CALIFORNIA RESIDENCE 8.25% SALES TAX 
1995 AUCTION SCHEDULE: MAY 21st, SEPTEMBER 10th AND DECEMBER 5rd. 
шжнннн нн ин H HM HM E M EH инни HM NH HM HM HM M M M M M HM HM шиш иш иш 


HOUSE 
TOURS 


THE CRAFTSMAN STYLE 
BUNGALOW IN ASAEVILLE 


Departure: Sammons Wing Entrance 

Hours: 1-4pm Friday; 1:15-4:15pm Saturday; 
12:30-3:30pm Sunday 
Note: Busses board 15 minutes prior to 
departure. 

Sponsor: Asheville-Buncombe County 

Preservation Society 
Admission: $20 (reservations required) 
Information: Table near registration desk 


For each of the past six conferences, the Preserva- 
tion Society has organized house tours of special 
interest for Arts & Crafts collectors. With a wealth of 
Arts & Crafts-influenced homes to select from and 
experienced, trained volunteers to serve as docents 
and on-bus guides, the tours have grown steadily in 
their professionalism and popularity. 

Each of the two tours planned for 
this year will be offered once each 
day. The Craftsman Style Bungalow 
in Asheville will focus on the variety 
of house types which are typical of 
the Craftsman bungalow style. 
Coinciding with the national trends 
of the Arts & Crafts movement, 
Asheville's boom time of 1880-1929 
witnessed the building of houses 
exemplifying the Shingle, Rustic, Bungalow, and 
Prairie School styles. 

Elements of each of these styles appear in many of 
the house types which will be seen on the tour. 
Unique to the mountain climate of this area is a 
bungalow style which incorporates a raised central 
second story, typically with two bedrooms and 
windows on all sides for capturing evening breezes. 

The tour will feature inside views of different 
bungalows located in planned residential communi- 
ties throughout Asheville. Docents will be on hand at 
each stop to answer questions. 

Seating is limited on the busses, hence reserva- 
tions are required. A Preservation Society member 
will be on hand at an information table near the 
registration desk to answer any questions. Busses 
board 15 minutes prior to departure and must leave 
on time from the Sammons Wing entrance in order to 
return at the designated time. 
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THE ARCHITECTURE 9Г 
RICHARD SHARPE SMITH 


Departure: Sammons Wing Entrance 

Hours: 1-4pm Friday; 1:15-4:15pm Saturday; 
12:30-3:30pm Sunday 
Note: Busses board 15 minutes prior to 
departure. 

Sponsor: Asheville-Buncombe County 

Preservation Society 
Admission: $20 (reservations required) 
Information: Table near registration desk 


Richard Sharpe Smith (1852-1924) was born in 
Yorkshire, England, and reportedly attended the 
Kensington School of Art in London. At the age of 
twenty, he emigrated to America, working first in 
Chicago, then in New York for the respected archi- 
tectural firm of Hunt and Hunt. 

Richard Morris Hunt, architect for the Vanderbilt 
family and designer of the Biltmore Estate, brought 
Smith with him to Asheville in 1890 to supervise the 
construction of the Biltmore House, while Hunt and 
George Vanderbilt toured Europe buying antiques 
and great works of art for the 250-room house. Hunt 
died before the house was finished in 1895; George 
Vanderbilt immediately selected Smith as his per- 
sonal architect. 

Smith designed most of the original homes in 
Vanderbilt's manorial town, Biltmore Village, located 
outside the entrance to the estate. Distinguished by 
their heavy pebbledash exteriors, half-timbering, and 
square porch balusters, many now serve as homes to 
small businesses, shops, and galleries. 

Smith became Asheville's most prolific and most 
influential residential architect. He demonstrated an 
ability to excel in a number of different styles, 
including Queen Anne, Shingle, Georgian, Tudor, 
and Arts & Crafts. Many of his homes are clustered 
in north Asheville, in the historic Montford district 
and around the Grove Park Inn. A forthcoming book 
will explore Smith's work through his drawings, 
correspondence, and the many examples of his 
architecture preserved in Asheville. 

This tour, which will be offered all three days of 
the conference, will include interior views of some of 
Richard Sharpe Smith's residential commissions. 

Additional information is available at the Preser- 
vation Society table near the registration desk. 


BRING 
HISTORY 


#89-800 Gustav Stickley Sideboard 


Distinctive furnishings with a past, bring 
unique character to the present... 


nter Stickley, furniture craftsmen who were among the leaders of the 
American Arts and Crafts Movement. Founded at the turn of the cen- 
tury, the company today uses essentially the same materials, such as quar- 
tersawn white oak, to create line-for-line reissues of the original designs as 
well as reinterpretations of classic themes. Stickley Mission Oak and Cherry 
collections offer more than timeless style. They represent an era of unique 
creative energy and discovery. A time cap- 
tured in furnishings that are perfectly at 
home today. 
Discover the historic character of 
Stickley. Call (315) 682-5500 for a local 
authorized dealer or send $10 for our 
newly expanded full color catalogue. 


Roycroft by Stickley 
#89-80 Magazine Pedestal #89-702 Harvey Ellis Bookcase 
L. & J.G. Stickley, Inc. 
Stickley Drive, P.O. Box 480, Manlius, N.Y. 13104 


SEMINAR NOTES: 


FRIDAY 
FEBRUARY [7 


THE INDIVIDUALIZED ue 
FURNITURE ОГ 
FRANK LLOYD WRIGHT 


A SEMINAR 
BY 

PROF. JACK 
QUINAN 


Jack Quinan is presently a 
Professor of Art History and 
Chairman of the Art History 

department at the State Univer- 
sity of New York at Buffalo. His 
interest in Frank Lloyd Wright 
has led to numerous lectures, 
articles, and appearances, as 
well as one book Frank Lloyd 
Wright's Larkin Building. He is 
presently at work on a book 
exploring the relationship 
between Frank Lloyd Wright 
and Darwin Martin, one of 
Wright's most important clients. 


JMW | ants СКАРТ5 
СӘЦЕГУІ Buva а SELLING 


At JMW Gallery 
we feature antiques 
from the Arts & 
Crafts Movement, 
1890 - 1920. 


E 
Mission Furniture 


а 
American Art Pottery 


Color Woodblock 
Prints 


П 
Arts & Crafts Lighting 
o 
Hand Wrought Copper 
E z 
Decorative Arts from d row 
the Period. э 


Bc. 


144 Lincoln St ыы 


Boston MAOZ2Ill 325s = = Sseses УЕ > _ 
617-338-9097 а m 
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mE HEINTZ ы SHOP 


SILVER-ON-BRONZE WARES 


Georgia's Largest Display of Stickley 
Mission Reproductions 


Stickley 


The Mission Oak Collection 


Patterson 
Furniture Company 


EXTRAORDINARY COLLECTION 4750 Hwy. 78 Lilburn, GA 30247 


(Stone Mountain Freeway) 
2.5 miles east of Stone Mountain Park 


404-972-6320 
"Beautifying Georgia Homes for Over 34 Years" 


DAVID H. SURGAN 
328 Flatbush Ave. Suite 123 

Brooklyn, INY 11238 
(718) 638-3768 


All Lamps Cast Light. Some Cast A Spell. 


ud NY ~ The original desk, table and floor lamps of William Morris and Sue 
| à > Johnson give fresh power and meaning to the Arts & Crafts aesthetic. 
Handmade of fine hardwoods ranging from quarter-sawn oak, 


mahogany and cherry, to exotic wenge, bubinga and 


in accent woods. Natural leaves or hand-cut 


designs subtly decorate each mica shade. 


For detailed information, including color photos, send $9 to: 


LumenArt 


ae Attention: Carl Kiss, 1001 S.W. Fifth Avenue, 
т е. " 
е des: Hs AN ' Suite 1200, Portland, OR 97204 (503) 248-4640 


Table lamp height: 25 inches 
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THE-HANDCRAFTED-PILLOW-COLLECTION 
FOR A UNITED CRAFTS PORTFOLIO, PLEASE SEND $8 TO UNITED CRAFTS 


127 WEST PUTNAM AVENUE, SUITE 123 


GREENWICH CT 06830 


TEL 203 869 4898 > FAX 203 869 4470 


THE МАМЕ. НА/ CHANGED BUT THE 
SUBSCRIBE NOW TO CONTENT REMAINS THE. /AME! 


JSubscribe today to the only publication 
devoted solely to the works and thoughts of 


| YLE the Arts and Crafts movement. Each issue 
offers entertaining as well as informative arti- 
1 О О cles on collecting, restoring and appreciating 
9 the craftsmanship and art of this period. 
THE QUARTERLY JOURNAL OF THE A one-year subscription is $25; 
ARTS AND CRAFTS MOVEMENT two-year subscription $45; 


foreign subscriptions: 555 one-year; 


ОДАК $55 for two. 


ARTS & CRAFTS Call 609 397-4104 to subscribe by telephone with 
QUARTERLY MAGAZINE Visa/MC. To order by mail send check or money order to: 
Style 1900, 9 South Main Street, Lambertville, NJ 08530. 


Тико ANNUAL 
STYLE: 1900 ARTS © CRAFTS SYMPeSIUM 


SEPTEMBER 22, 23, AND 24, 1995 


The third annual symposium promises to 
be the best to date and will include the 
following activities: For more information contact: 


Ш Antique Show and sale featuring ощ eee OSIUm. 
30 top Arts & Crafts dealers 9H ain otreet 
BP» А Lambertville, New Jersey 08530 
cture Series 
Telephone: (609) 397-9374 


ШІ Style: 1900 Book Fair | т 
Ш Offsite Lecture Tours ax: (609) 397-9377 


Bl Intimate Group Discussions 


>” d" 2 
4 7 a 


> 


ern a 
English and American 
5 


O ОО О 


1870 | 1915 


also featuring TIFFANY STUDIOS LIGHTING and ONS ЕИ 


GEOFFREY DINER GALLERY 


1730 21st ST. NW Washington, D.C. 20009 phone: 202.483.5005 


SEMINAR NOTES: 


FRIDAY 
FEBRUARY 17 


CHICAGO 2:00PM 
METALSMITHS 


Eee A SEMINAR 
Se BY 
ROSALIE 
~o O BERBERIAN 


Rosalie Berberian has enjoyed 
two roles in the Arts & Crafts 
revival. The first was as a well- 
respected dealer in American art 
pottery. The second was as a 


S Д2------- pioneer in the field of Arts & 
O Crafts jewelry. Though she has 
—————————————————————— recently officially retired and 


T —————————————————ccccoo. ——. has turned the operation of ARK 
(——A————— M: — , Antiques over to her son, Аташ 
Berberian, Rosalie maintains 
close ties to the field she has 
researched, documented, and 
introduced to thousands of 
collectors. 
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Fine, 
early 
20th century 
American 
craftsman 
silver, 

jewelry & 
metal 


pitcher, handwrought in sterling silver by the Kalo Shop, Chicago 
ca 1910 


BOX 3133 а NEW HAVEN, СТ 06515 (205) 


gm ACORN ANTIQUES 
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Complete Professional Restoration Services 
18 Years Experience 


E B 48 Route 214 + Phoenicia > New York * 12464. 914-688-2100 Щ 


Bob Berman 


= aey. | ASG ANTIQUES 


Olde Manayunk 


Philadelphia Specializing in 


Mailing Address: American Arts & Crafts 


441 5. Jackson Restoration e Consultation 
Media, PA 19063 
(610) 566-1516 


Buying & Selling Ann & Leo Gallarano 


Rt2 Box 66 
Fine Exampl 
арга Berkeley Springs 
from the veer 
Arts & Crafts West Virginia 25411 


Movement 504 - 258-4057 


A Large and Е 


ver-Changing Selection of Arts & Crafts Artwork 
- == 


W. Corwin Chase, "Lake Louise,” Jacques LaGrange, Trees and Rachel Robinson Elmer 
color woodcut, 1929, 12 x 8 1/8" Mountains, color woodcut, 5 1/4x4" "Statue of Liberty," 5.5 x 3.5" 
Framed. $1100. Framed. (One of 5 works currently Framed. (Sec A.W. Dow & 
in mock by him.) $425. His Influence, p. 60.) $375. 


Why not stop in our booth and see how affordable 
authentic Arts & Crafts artcan be. Wecarry alargeselection STEVE N TH О МА5 y | М С. 
of woodblock prints, paintings, and works оп paper — 
many in original or period frames — to compliment all .—— Fine Art & Antiques 
decors and budgets. 

You can also see us in May at the Metropolitan Arts & 
Antiques Pavilion and in New Jersey in September at the 
Arts & Crafts Symposium. 


BOX 41, WOODSTOCK, VT 05091 
(802) 457-1764 


SELLING AT SELECTED SHOWS, THROUGH COLOR CATALOGS AND BY APPOINTMENT 


| 6022 Penn Circle South 
о. Pittsburgh, PA 15206 
Galleries Phone: 412-661-2844 
Fax: 412-661-3794 


A distinctive collection 
of 19th & 20th century 
furniture, 

glass, art pottery, 
majolica, 

metalware, textiles 
and fine arts. 


Catalogue 
available. 


Exhibiting at the 
Grove Park Inn 


Left: Clewell copper clad vase on Norse blank. Center: Norse figural handled bowl. Right: Owens Arts & Crafts 
"Corona" copper clad vase decorated with a silver wash and patinated green leaves by Clewell. @ onfe rence 


movement that has grown as 

this one has must keep on 
growing. People need it; they 
wouldn'tletmestop evenifI wanted 
to. 

As I think the matter over, it 
comes to me more and more clearly 
that here lies the true explanation - 
thatitisamovementand not merely 
an individual enterprise. It must ei- 
ther grow or decay; it cannot stand 
still. For a movement is like a tree - 
if it once gets a firm hold in the soil, 
if it has its roots in the ground, it 
cannot help growing. Barring acci- 
dents, nothing can stop it. 


TRE CRAFTSMAN 
MOVEMENT 


Fifteen years ago this Movement 
started. It had its origin in a few 
simple chairs. Yet such sound prin- 
ciples of craftsmanship inspired 
their conception, and such popular 
response did their making invoke, 
that out of this seemingly insignifi- 
cant beginning developed all that 
the word "Craftsman" now implies. 
Today the Craftsman Movement 
stands not only for simple, well- 
made furniture, conceived in the 
spirit of true craftsmanship, de- 
signed for beauty as well as com- 
fort, and built to last, it stands also 
for a distinct type of American ar- 
chitecture, for well built, democratic 
homes, planned for and owned by 
the people who live in them, homes 
that solve the servant problem by 
their simple, pleasant arrangement, 
and meet the needs of wholesome 
family life. Big, light airy living 
rooms that foster thesocialspiritare 
part of its purpose; it holds as essen- 
tial the open fireplace as the natural 
nucleus for happy indoor life. 
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The plain yet decorative woodwork 
and built-in fittings that help to sim- 
plify houseworkand produce a rest- 
ful, homelike atmosphere are inher- 
ent in its plan. The sheltered places 
for outdoor dining, rest and play, 
and the healthful sleeping porch 
which is coming to be recognized as 
so vital a part of the modern home 
are inevitably a part of the Crafts- 
man home. It stands, too, for the 
companionship of gardens, the 
wholesomeness of country and sub- 
urban living and the health and effi- 
ciency which these imply. It aims to 
be instrumental in the restoration 


BY GUSTAV 
STICKLEY 


of the people to the land and the 
land to the people. It is always for 
progress, for scientific farming, for 
closer cooperation between pro- 
ducerand consumer, and less waste 
in both agricultural and industrial 
fields. It stands for therights of chil- 
dren to health and happiness, 
through an education that will de- 
velop hands as well as heads, an 
education that will give them that 
loveand enthusiasm for useful work 
which is every child's rightful heri- 
tage, and fitthem to take their places 
as efficient members of a great de- 
mocracy. Civicimprovementis close 
toits heart, politicalas wellas social 
and industrial progress; it desires to 
strengthen honest craftsmanship in 
every branch of humanactivity, and 
strives for a form of art which shall 
express the spirit of the American 
people. 

At first the furniture I made was 
on the usual conventional lines, but 
as the years went by and I experi- 
mented with the various forms of 
construction and design, I began to 


understand better what good furni- 
ture and true craftsmanship 
meant. I tired to make pieces that 
would be first of all practical and 
comfortable, that would lasta man's 
lifetime without being much the 
worse for wear; the kind of things 
one could take pride in handing 
down to one's grandchildren. I 
wanted them to be beautiful, too, 
not with the superficial prettiness of 
applied ornament, but with that in- 
herent decorative quality which 
comes from good proportions, mel- 
low finish and harmonious color- 
ing. And to these endsI tried always 
to choose strong, serviceable mate- 
rials, with the sort of texture, design 
and coloring that would result in a 
genuine, homelike charm. 

Idid not realize at the time that in 
making those few pieces of strong, 
simple furniture, I had started a new 
movement. Others saw itand proph- 
esied a far-reaching development. 
Tomeit wasonly furniture; to them 
it was religion. And eventually it 
became religion to me as well. 

Thus, unconsciously, a Crafts- 
man style was evolved and devel- 
oped, a style that gradually found 
its way into the homesof the people, 
pushing outa branch here, a branch 
there, first in one direction and then 
in another, wherever it met with 
sympathy and encouragement. 

The next thing that naturally 
suggested itself was the need of a 
broader medium of expression for 
these ideas of craftsmanship and 
homemaking; the need for some 
definite, organized plan for reach- 
ing people who, I felt sure, would be 
interested in what I was trying to 
accomplish; some means of getting 
into direct communication with 
them, of entering, so to speak, into 
their very homes. And so, in Octo- 
ber, nineteen hundred and one, the 
Craftsman Movement sent forth 
another branch, full of hope and 
promise - the first number of The 
Craftsman Magazine... 

In the magazine I have striven 
from the beginning to present the 


workand opinions of others insym- 
pathy with my ideas, as well as my 
own suggestions regarding home- 
making, and point of view about the 
problems of the day In as direct, 
authentic and beautiful fashion as I 
could, I have set forth what seemed 
the best and most representative 
work of artists, craftsmen, architects, 
and other workers in significant 
fields, both in this country and 
abroad, reviewing and illustrating 
whatever I believed would prove 
helpful to those men and women of 
America who needed a stimulus to 
spur them on to finer achievement. 

But a healthy movement, like a 
healthy tree, does not grow merely 
in one or two directions. And while 
the magazine was sending out its 
branches and spreading its influ- 
ence over American homes wher- 
ever it could reach throughout the 
country the main trunk of themove- 
ment was sending forth other 
branches. 

For all this time the original 
source of the movement, the furni- 
ture, had been developing and find- 
ing its way to home-loving people 
who wanted simple, serviceable 
things. And as the demand grew, I 
became more interested in every 
detail of the home environment, for 


Gustav Stickley elected 
to the American Furniture 
Hall of Fame in 1994 


High Point, NC. — The American Furniture Hall of 
Fame recently selected three industry pioneers, in- 
cluding Gustav Stickley, from twelve nominations for 
national recognition. The AFHF honors individuals 
"whose outstanding achievements have contributed 
to the continued growth and development of the 
American furniture industry." Stickley's election fol- 
lowed his nomination by his grandson Louis Glesmann, 
founder of Craftsman Footsteps, and represents the 
first official recognition by the furniture industry of a 
leader of the American Arts & Crafts movement. 


I saw that the way a man's house 
was planned and built had as much 
influence upon his family's health 
and happiness as had the furniture 
they lived with. Besides, such unas- 
suming furnishings as mine were 
out of placein elaborate over-ornate 
interiors. They needed the sort of 
rooms and woodwork and exterior 
that would be in keeping with their 
own more homelike qualities. They 
suggested, by theirsturdy buildand 
friendly finish, an equally sturdy 
and friendly type of architecture. 
This being the case, why not build 
the kind of homes that would be in 
sympathy with the Craftsman ideal? 
Thus was evolved what has since 
come to be known as Craftsman 
architecture. 

I planned these houses with a big 
living room because I believed in 
having a comfortable place for gen- 
eral family life, large enough to 
eliminate thatsense of friction which 
is so apt to invade a cramped and 
narrow home. In thisroomI planned 
agenerous fireplace, becauseI knew 
that people were longing to return 
to the old time comfort and hospi- 
tality that centered so pleasantly 
around the open hearth. And this 
fireplace became one of the most 


characteristic features of my plans - 
even developing later, after much 
scientificstudy and experiment, into 
a means of heating and ventilating 
the whole house. 

The rest of the space in a Crafts- 
man house I arranged compactly, 
with as few partitions as possible 
for the sake of economy and the 
simplifying of work. Moreoften than 
not the rooms were all on one floor, 
to eliminate the trouble of stair 
climbing, and special attention was 
paid to the kitchen and other parts 
where the maid or housewife would 
have tospend much time,and which 
consequently should be light, cheer- 
ful and convenient. 

Then the question naturally sug- 
gested itself - why build homes in 
the city? Why not live where there 
is plenty of fresh air and sunshine, 
plenty of room to grow flowers and 
vegetables, to rest and exercise out 
of doors? Why not get "back to the 
land?" 

Thinking and working along 
these lines, the houses I planned 
naturally began to take on certain 
aspects of country and suburban 
living - big porches for outdoor work 
and rest and play, dining porches, 
sleeping balconies, pergolas and 
other garden features that would 
link the interior closely with the 
outdoor life. 

Thus, like the tree, out of what 
seemed a small and insignificant 
beginning, has the Craftsman Move- 
ment grown. Not because I con- 
sciously willed or planned it; not 
because of great capital or prestige; 
butsimply because it had its roots in 
the ground. It grew out of actual 
spiritual needs and physical condi- 
tions. It drew life from warm, fertile 
soil of the people's interest and en- 
thusiasm. And it dependsupon their 
continued love and help, as well as 
upon my own endeavor, to keep its 
branches green, to make it grow 
into still farther-reaching strength 
and still wider efficiency. 

- from The Craftsman Magazine 
October 1913 
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YOUR MISSION 
IN MICHIGAN вв 


f Mission 
СӘ ANTIQUES? 


BUYING & SELLING 
FINE EXAMPLES 
OF MISSION 
FURNITURE 

AND 
ACCESSORIES 


SYDELLE & LESLIE SHER 
525 HIDDEN PINES TRAIL 
HOLLY, MICHIGAN 48442 


LIMBERT CAFE CHAIR (810) 634-7612 
CIRCA: 1905 (810) 634-7500 FAX 


CRAIG McILWAIN 


Decorative Arts 


Arts & Crafts Period Specialist 
ө 
Buy Sell Trade 
Wholesale and Retail 
e 
Will Purchase Quality Mission Furniture 
In Any Condition 


Reproduction and Custom Work Available 


2nd Generation Antiques Dealer-Collector 


Select Shows and By Appointment 


419 - 585-5406 
PO Box 14647 Toledo, OH 45614 


A COLLECTION OF RUG DESIGNS 
INSPIRED BY THE ARTS AND CRAFTS 
TRADITION, HANDCRAFTED IN 
WOOL, AND CUSTOM COLORED 
FORINDIVIDUAL NEEDS. 

H 


NANCYB. THOMAS / 400 WOODIAND WAY 
GREENVILLE, SC 29607 / 803-232-4217 


Revived by the family in 1984, this Arts 
and Crafts inspired tile is handcrafted 
from a stoneware body and uses the 
original glaze formulas Fulper made 
famous on their Vasekraft line almost 
acentury ago. 


Call or write for a brochure. 


Fulper Tile 
P.O. Box 373 
Yardley, PA 19067 (215) 736-8512 
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... Visit Grovewood Gallery 
at the Homespun shops. 


Continuing the tradition of Grove Park 
Inn, Fred Seely built these buildings 
in 1917 to house the famous Biltmore 
Handweaving Industry. 


Today it is home to a fine craft gallery, 
craft artists studios, two museums 
and a wonderful cafe. Walk across 
the street to... 


GROVEWOOD 
GALLERY 


AT THE HOMESPUN SHOPS 


111 Grovewood Road, Asheville, МС 
704-253-7651, Next to Grove Park Inn 


SEMINAR ГЇӨТЇ5: 


SATURDAY 
FEBRUARY là 


DIRK VAN CRP 2:00AM 
ATID 
AIS STUDIE 


A SEMINAR 
BY 
КООГА MOSS 


While most collectors must be 
satisfied studying the works and 
photographs of original crafts- 
men in their workshops, Roger 
Moss discovered early in his 
collecting of Dirk van Erp 
metalware that the van Erp 
workshop was still in operation. 
His research began with William 
van Erp in the family workshop 
and has continued to this day. 
Moss has been a lender to 
several exhibitions and has 
continued to share his informa- 
tion through talks and articles. 
He presently lives in Berkeley, 
California where 

he is a managing partner of 
Wilcher Associates, a firm of 
publishers' representatives. 
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Our San Francisco gallery 
Is open six days a week, 
Tuesday - Sunday, 12 - 6 
Or by appointment. 
Please call (415) 552-6436 


August Tiesselinck, studio foreman, 
in the Dirk van Erp Shop, 1913 


As in olden days 
The pride of the maker; 
His goods well made, 


Still offering today 
Their lasting bounty of beauty and service... 


In a shop for your sensibilities, 
With the spirit of home .... 


Specializing in fine objects from the American Arts & Crafts Movement: 
furniture, lighting, pottery and metal. We feature the work of California 
craftspeople and are currently showing a large selection of Dirk van Erp 
and Elizabeth Eaton Burton lighting. 


May we find something wonderful for you? 


Mayfield 
Antiques 


of 
Grand Rapids 


Е5 1975 


Excellent Examples of 
Mission Furniture RT s = 
and Accessories XE x (acm 


445 Bridge St. 
Grand Rapids 
МІ 49504 


Tues.-Sat. 10-5 
Sun. 12-5 


(616) 451-3430 
(616) 454-5858 
(fax) 255-5115 


Jack Pennell 


eGALUEIRY 52 9 


20th Century Decorative Arts, 
Featuring Arts & Crafts Furniture & Accessories 
and Fine Lighting by Handel and Tiffany 
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GALLERY 532 SOHO 
117 Wooster Street % New York, New York 10012 
212-219-1327 Fax 212-219-1810 


OPEN Tues.-Sun. 12-6:30рт 


THE NEW 
MAGAZINE 
OF PERIOD 

[DESIGN 


LIVABLE KITCHENS | PORTIERES | AMERICAN GOTHIG 


INTERIORS 


а ee eae 2.2. 


For quality-conscrous designers and home-owners actively involved 


in fonishing, furnishing, or decorating a period home 


SUBSCRIBE tofind inspirationin 
the lavish color photos and intelligent- 
ly written articles — plus practical 
advice and sourcelists for wainscot and 
lighting, period furniture and carpets. 
See inside museum interiors as well as 


the best contemporary interpretations. 


Subscriptions $18 (quarterly). Write to 
PO Box 56009, Boulder, CO 80322- 
6009. Or call т-8оо-462-о2тхт. 

CONTRIBUTE your idcas to Old- 
House Interiors! The Editors seck leads, 
photographs, and design writers for this 
brand-new magazine. Upcoming features 


include the home office, buying repro- 
ductions, Colonial Revival rooms, and 
period gardens. Send your suggestions, 
snapshots, or query letter to Patricia Poore, 
Old-House Interiors, Two Main Street, 
Gloucester, Massachusettsor930. Or fax 
amemo to the Editors at 508/283-4629. 


from the Publishers of Old-House Journal 


Ho y 
“INTIMATE VIEWS 9F NATURE" 


THE NEW COLLECTION BY ANITA MUNMAN 


FEATURED IN: BETTER HOMES & GARDENS, APRIL 95 - TRADITIONAL NOME, MAY 25 - MOME, MAY 95 


COLOR CATALOG $5.00 


“о у ЗЕ 
Өй ANITA MUNMAN™ DESIGN, INC. 


729 SOUTH CARPENTER AVENUE 
ФАК FARK, ILLINOIS, U.S.A. 6030't-IIOG 


BUSINESS: 708-383-288 
FACSIMILE: 708-383-463 


ALS? AVAILABLE AT: 
BLe9rünGDALES - NORDSTROM > THENATURE COMPANY 
THE GAMBLE HOUSE, PASEDENA • SAWBRIDGESTUDIPS, CHICAG? + NORBERG'S , EAST AURORA 


AND DONT MISS: 
Tt іу COLLECTION DESIGNED BY ANITA MUNMAN” AT YOUR L.GJ.G. STICKLEY DEALER. 
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О опе, I hope, has come here 
N = tonight for a Sociological 
prescription for the cure of evils par- 
ticular to this Machine Age. For I 
come to you as an Architect to say 
my word for therightuse uponsuch 
new materials as we have, of our 
greatsubstitute for tools—Machines. 

There is no thrift in any craft 
until tools are mastered; nor will 
there be a worthy social order in 
America until the elements by which 
America does its work are mastered 
by American society. Nor can there 
be an Art worth the man or the 
name until these elements are 
grasped and truthfully idealized in 
whatever weasa people try to make. 


Although these elemental truths 
should be commonplace by now, as 
a people wedonotunderstand them 
nor do we see the way to apply 
them. Weare probably richerin raw 
materials for our use as workmen, 
citizens, or artists than any other 
nation, — but outside mechanical 
genius for mere contrivance we are 
not good workmen, nor, beyond ad- 
ventitious or propitious respect for 
property, are we as good citizens as 
we should be, nor are we artists at 
all. We are one and all, consciously 
or unconsciously, mastered by our 
fascinating automatic “imple- 
ments,” using them as substitutes 
for tools. 

In this age of steel and steam, the 
tools with which civilization's true 
record will be written are scientific 
thoughts made operativeiniron and 
bronze and steel and in the plastic 
processes which characterize this 


age, all of which we call Machines. 

The Electric Lamp is in this sense 
a Machine. New materials in the 
man-Machines have made the 
physical body of this age what it is 
as distinguished from former ages. 
They have made our era the Ma- 
chine Age—wherein locomotive en- 
gines, engines of industry, engines 
of light or engines of war or steam- 
ships take the place works of Art 
took in a previous history. Today 
we have a Scientist or Inventor in 
place of a Shakespeare or a Dante. 
Captains of Industry are modern 
substitutes, not only for Kings and 
Potentates, but, am afraid, for great 
Artists as well. And yet man-made 


THE ART AND CRAFT 9T 
THE MACHINE 


BY FRANK LLOYD 
WRIGHT 


environment is the truest, most 
characteristic of all human records. 
Let a man build and you have him. 
You may not have all he is, but 
certainly he is what you have. 
Though the elements may be in him 
to enable him to grow out of his 
present self-made characterization, 
few men are ever belied by self- 
made environment. 

We must walk blindfolded 
through the streets of any great 
modern American city to fail to see 
that all this magnificent resource of 
machine-power and superior mate- 
rial has brought to us, so far, is deg- 
radation. All of the Art forms sacred 
to The Art of Old are, by us, prosti- 
tute. On every side we see evidence 
ofinglorious quarrel between things 
as they wereand thingsas they must 
be and are. This shame a certain 
merciful ignorance on our part mis- 
takes for glorious achievement. 


The suburban house-parade is 
more servile still. Many with suffi- 
cient hardihood abide in abortions 
of the Carpenter-Architect. Look 
within all this typical monotony-in- 
variety and see there the machine- 
made copies of handicraft originals; 
in fact, unless you, the householder, 
are fortunate indeed, possessed of 
extraordinary tasteand opportunity, 
all you possess is in some degree a 
machine-made example of vitiated 
handicraft, imitation antique furni- 
ture made antique by the Machine, 
itself of all abominations the most 
abominable. Everything must be 
curved and carved and carved and 
turned. The whole mass a tortured 
sprawl supposed artistic. You are 
sunk in "imitation." 

To you, proud proprietors—do 
these things thus degraded mean 
anything aside from vogue and 
price? Do you perceivein them some 
finefitnessin form, line, and color to 
the purposes which they serve? Are 
the chairs to sit in, the tables to use, 
the couch comfortable, and are all 
harmoniously related to each other 
and to your own life? Here we have 
the curse of stupidity—a cheap sub- 
stitute for ancient Art and Craft 
which has no vital meaning in your 
own life or our time. You line the 
box you liveinlikea magpie lines its 
nest. 

But the Machine is only the Crea- 
ture, not the Creator. I say the Ma- 
chine has noble possibilities unwill- 
ingly forced to these degradations, 
degraded by the Arts themselves. 
Insofar as the true capacity of the 
Machine is concerned it is itself the 
crazed victim of Artist-impotence. 

Let us now glance at wood. Elabo- 
rate machinery has been invented 
for no other purpose than to imitate 
the wood-carving of early handi- 
craft patterns. Result? No good join- 
ery.Nonesalable withoutsome hor- 
rible glued-on botch-work meaning 
nothing, unless it means that "Art 
and Craft" (by salesmanship) has 
fixed in the minds of the masses 
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the elaborate old hand-carved chair 
as ultimate ideal. The miserable trib- 
ute to this perversion yielded by 
Grand Rapids alone would mar the 
face of Art beyond repair, to say 
nothing of the weird or fussy join- 
ery of spindles and jig-sawing, 
beamed, braced, and elaborated to 
outdo in sentimentality the senti- 
ment of some erstwhile over- 
wrought “antique.” The beauty of 
wood lies in its qualities as wood, 
strange as this may seen. Why does 
it take so much imagination just to 
see that? 

The Machine at work on wood 
willitself teach us that certain simple 
forms and handling serve to bring 
out the beauty of the wood, and to 
retain its character, and that certain 
other forms and handling do not 
bring out its beauty, but spoil it. All 
wood-carving is apt to be a forcing 
of this material likely to destroy the 
finer possibilities of wood. In itself 


wood has beauty of marking, ex- 
quisite texture, and delicatenuances 
of color that carving is likely to de- 
stroy. The Machines used in wood- 
work will show that by unlimited 
power in cutting, shaping, smooth- 
ing, and by the tireless repeat, they 
haveemancipated beauties of wood- 
nature, making possible, without 
waste, beautiful surface treatments 
and clean strong forms. These ma- 
chines have undoubtedly placed 
within reach of the designer a tech- 
nique enabling him to realize the 
true nature of wood in his designs 
harmoniously with man's sense of 
beauty, satisfying his materialneeds 
with such extraordinary economy 
as to put this beauty of wood in use 
within the reach of everyone. 

But the advantages of the Ma- 
chines are wasted and we suffer 
from a riot of aesthetic murder and 
everywhere live with debased 
handicraft. 


Rightly used, the very curse Ma- 
chinery putsupon handicraft should 
emancipate the artist from tempta- 
tion to petty structural deceit and 
end this wearisomestruggle tomake 
things seem what they are not and 
can never be. Then the machine it- 
self, eventually, will satisfy the 
simple terms ofits modern artequa- 
tionas the ball ofclay in thesculptor's 
hand yields to his desire. 

Already, as we stand today, the 
Machine has weakened the artist to 
the point of destruction and anti- 
quated the craftsman altogether. 
Early forms of Art are by abuse all 
but destroyed. 

Grasp and use the power of sci- 
entific automations in this creative 
sense and their terrible forces are 
not antagonistic to any fine indi- 
vidualistic quality in man. He will 
find their collective mechanistic 
forces capable of bringing to the 
individuala more adequate life,and 
the outward expression of the inner 
тап аз seen in his environment will 
be the genuine revelation of his in- 
ner life and higher purpose. 

The day of the individual is not 
over; instead, it is just about to be- 
gin. The Machine does not write the 
doom of Liberty, but is waiting at 
man's hand as a peerless tool, for 
him to use to put foundations be- 
neath genuine Democracy. Then the 
Machine may conquer human 
drudgery tosome purpose, taking it 
upon itself to broaden, lengthen, 
strengthen, and deepen the life of 
the simplest man. What limits do 
we dare imagine to an Art that is 
organic fruit of an adequate life for 
theindividual! Although this power 
isnow murderous, chained to botch- 
work and bunglers' ambitions, the 
creative Artist will take it surely 
into his hand and, in the name of 
Liberty, swiftly undo the deadly 
mischief it has created. 


- from an address before the 


Hull House in Chicago, 
1903 
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Furniture 
Designer 
Craftsman 


Original 
and Custom 
Designing 


Expertise in the 
Arts & Crafts 
Movement 
and 
Greene & Greene 


Arnold d'Epagnier 
Woodworking 


14201 Notley Road 
Colesville, Maryland 
20904 
(301) 384-1663 


The Persian Carpet 


5634 Chapel Hill Blvd. 
Durham, N.C. 27707 


Handwoven Carpets in the Arts and Crafts 
Tradition From India, Turkey and Tibet. 


9 High quality wool yarn and natural dyestuffs 
° Designs by Morris, Voysey and others 
° Ask about our own Arts and Crafts production 


We hope to see you at the conference! 
Call us on the carpets. 


1-800-333-1801 


SMITH & JONES, INC. 


Specializing in American Art Pottery 
ABSENTEE AUCTIONEERS 
TWO WEEK AUCTION CONCLUDING MARCH 8TH 


IMPORTANT SALE OF AMERICAN ART POTTERY & METALS 


300 LOTS CONTAINING: 


NORTH DAKOTA 


OWNED & MANAGED BY: 


PHIL JONES 
BILL SMITH 
VICKI JONES 


CHESTER 
PIGSAH FOREST 
METALS BY: 
TIFFANY 
HUBBARD & BRADLEY 
ROYCROFT 


HEINZ 
CRAFTSMAN 


FOR PRIVATE PREVIEW APPOINTMENT FOR AUCTION #110 CALL (508) 443-5517 


As Always, we continue to offer our bidders a "free of charge" call-back service for all pottery lots. 
. So whether you reside out of state or local you can still particpate with us during active auction times. 
We think you'll find this is an exciting and pleasant way to attain AMERICAN ART POTTERY & METALS. 


Absentee Auction #110 to be held in our showroom at SMITH & JONES, INC., 12 Clark Lane, Sudbury Ma. 01776. 


Catalogues available in February. Please call or write us to obtain an entire photographed catalogue in calor. 
Includes detailed descriptions and prices realized, $20. 
VISA & MASTERCARD ACCEPTED AUCTION #110 FAX:(508)443-8045 


FRIDAY 


1:00-6:00pm Exhibit: The Arts & Crafts 
Dining Room (Taft Room: 8th floor 
Vanderbilt). Details page 10. 


1:00-6:00pm Exhibit: C.R. Ashbee by 
Craftsman Farms (Taft Room: 8th 
floor Vanderbilt). Details page 10. 


1:00-4:00pm Bus Tour: Architecture 
of Richard Sharpe Smith * (Sammons 
Entrance). Details on page 12. 


1:00-4:00pm Bus Tour: The Crafts- 
man Style Bungalow * (Sammons 
Wing Entrance). Details on page 12. 


CONFERENCE 
AGENDA 


3:00-6:00pm Demonstrations by 
Modern Craftsmen and Craftswomen 
(Coolidge, Eisenhower, Roosevelt, 
Hoover Rooms: 8th floor Vanderbilt). 
Details on pages 44-45. 


4:30-5:30pm Small Group Discus- 
sions, Session I (various meeting 
rooms). Details on page 6. 


5:00-9:30pm Seafood Buffet * (Blue 
Ridge Dining Room: 10th floor 
Vanderbilt). Details on page 72. 


7:00-8:00pm Social Hour: After- 
dinner Coffee and Tea (Magnolia 
Lounge: Sammons Wing). See map on 
page 80. 


8:00-9:00pm Seminar: "The Individu- 
alized Furniture of Frank Lloyd 
Wright" by Jack Quinan (Heritage 
Ballroom: Sammons Wing). Details 
page 16. 


9:00-10:00pm Seminar: "Chicago 
Metalsmiths" by Rosalie Berberian 
(Heritage Ballroom). Details page 22. 
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SATURDAY 


7:00-9:00am Continental Breakfast 
Blue Ridge Dining Room: 10th floor 
Vanderbilt [also in Magnolia Lounge 
(Sammons) from 8:00-9:00am]. 


9:00-10:00am Seminar: “Dirk van Erp 
and His Studio” by Roger Moss 
(Heritage Ballroom). Details page 30. 


10:00-11:00am Seminar: “Gustav 
Stickley: The Man and the Myth” by 
Bruce Johnson (Heritage Ballroom). 
Details page 42. 


12:00-2:00pm Participants Preview of 
Arts & Crafts Antiques Show 

(Grand Ballroom: 8th floor Vander- 
bilt). Details on pages 46-49. 


12:00-2:00pm Participants Preview of 
Modern Craftsmen and Craftswomen 
Show (Coolidge, Eisenhower, Hoover, 
Roosevelt Rooms: 8th floor Vander- 
bilt). Details on page 44-45. 


2:00-6:00pm Both shows open to the 
public (general admission $6). 


12:00-6:00pm Exhibit: The Arts & 
Crafts Dining Room (Taft Room: 8th 
floor Vanderbilt). Details page 10. 


12:00-6:00pm Exhibit: C.R. Ashbee by 
Craftsman Farms (Taft Room: 8th 
floor Vanderbilt). Details on page 10. 


1:15-4:15pm Bus Tour: Architecture 
of Richard Sharpe Smith * (Sammons 
Entrance). Details on page 12. 


1:15-4:15pm Bus Tour: The Crafts- 
man Style Bungalow * (Sammons 
Wing Entrance). Details on page 12. 


4:30-5:30pm Small Group Discus- 
sions, Session II (various meeting 
rooms). Details on page 6. 


5:00-9:30pm Prime Rib Buffet and 
Dinner Menu * (Blue Ridge Dining 
Room: Vanderbilt). Details page 72. 


7:00-8:00pm Social Hour: After- 
dinner Coffee and Tea (Magnolia 
Lounge: Sammons Wing) Map pg. 80. 


* Not included in Weekend Package 


7:30-10:00pm Reception and Exhibit: 
Artist Elisabeth Augusta Chant* 
(Asheville Art Museum: Sammons 
Entrance). Details page 14. 


8:00-8:15pm Restoration Update: 
Craftsman Farms and the Craftsman 
Farms Foundation, Inc. (Heritage 
Ballroom: Sammons Wing). 


8:15-8:30pm Restoration Update: 
The Roycroft Inn (Heritage Ballroom: 
Sammons Wing). 


8:30-9:30pm Seminar: "Celebrating 
the Roycroft Centennial: 100 Years of 
History and Mystery" by Marie Via 
(Heritage Ballroom). Details page 54. 


SUNDAY 


7:00-9:00am Continental Breakfast 
Blue Ridge Dining Room: 10th floor 
Vanderbilt [also in Magnolia Lounge 
(Sammons) 8:00-9:00am]. 


9:00-10:00am Seminar: “Van Briggle 
Pottery” by Scott Nelson (Heritage 
Ballroom: Sammons). Details page 60. 


10:00-11:00am Seminar: “The Bung- 
alow” by Robert Winter (Heritage 
Ballroom: Sammons). Details page 66. 


11:30am-5:00pm Arts & Crafts 
Antiques Show. (Grand Ballroom: 8th 
floor Vanderbilt). Details pages 46-49. 


11:30am-5:00pm Modern Craftsmen 
and Craftswomen Show. (Coolidge, 
Eisenhower, Hoover, Roosevelt 
Rooms: 8th floor Vanderbilt). Details 
on pages 44-45. 


12:00-4:00pm Exhibit: The Arts & 
Crafts Dining Room (Taft Room: 8th 
floor Vanderbilt). Details page 10. 


12:00-4:00pm Exhibit: C.R. Ashbee by 
Craftsman Farms (Taft Room: 8th 
floor Vanderbilt). Details page 10. 


12;30-3:30pm Bus Tour: Architecture 
of Richard Sharpe Smith * (Sammons 
Entrance). Details on page 12. 


12:30-3:30pm Bus Tour: The Crafts- 
man Style Bungalow * (Sammons 
Wing Entrance). Details on page 12. 
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EARLY GusTAV STICKLEY SIDEBOARD, AUTHENTIC GRAND RAPIDS SIDEBOARD, REPRODUCTION T'IFFANY 
TIFFANY LAMP WITH RARE FAVRILE GLASS BASE, LAMP, EDWARD S. CURTIS REPRINT PHOTOGRAVURE, 
EDWARD S. CURTIS PLATINUM PRINT, JARVIE CANDLE- MIKE SHELDON COPPER CANDLESTICKS, GROUP OF 
STICKS, GROUP OF TECO POTTERY VASES, CAST IRON BORTNER & BORTNER POTTERY VASES, MICA LAMP 
AND MICA CHANDELIER, PAIR OF PENDLETON BLANKETS, COMPANY CHANDELIER, GROUP OF CAMP BLANKETS, 
INDIAN DRUGGET RUG AND FOLK ART BOX. TURKISH KiLiM RUG AND TRAMP ART BOX. 


475000 œ $7,500 


WHETHER YOU'RE А SERIOUS COLLECTOR, OR JUST INTERESTED IN THE LOOK, 
WE'VE GOT YOU E FROM FLOOR TO CEILING AT 


ОТ 
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“THE ARTS AND CRAFTS STORE FOR ee 


Мер DUKE ANN DUKE CAROL GRANT 
312 W. FouRTH ST. ROYAL OAK, MICHIGAN (810) 547-5511 
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SEMINAR PISTES: 


SATURDAY 
FEBRUARY І - 


GUSTAV STICKLTY: 0:00AM 
THE MAN AND 
THE MYTH 


A SEMINAR 
BY 

BRUCE 
JEANSEN 


Bruce Johnson is a writer living 
in Asheville whose credits 
include Built for the Ages: A 
History of the Grove Park Inn; The 
Official Identification and Price 
Guide to the Arts & Crafts Move- 


ment; The Weekend Refinisher; 53 
The Wood Finisher; and his latest : 
book The Pegged Joint. i 


His columns appear in Country 
Living magazine, Style 1900, and 
two dozen antiques papers. 
Johnson also serves as the 
media spokesman for the 
Minwax Company. 
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CATHERS & _ 
DEMBROSKY 


PO Box 502, Tenafly, New Jersey 07670 
(201) 894-8140 (FAX) 569-0946 


Michael Adams 
Aurora Studios 

% Jerry Cohen 

109 Main Street 
Putnam, CT 06260 
(203) 928-6662 
lighting 

Coolidge Room 


Dianne Ayres 

Timothy Hansen 

Arts & Crafts Period 
Textiles 

5427 Telegraph Ave. W-2 
Oakland, CA 94609 

(510) 654-1645 

textiles 

Coolidge Room 


Nawal Motawi 
Karim Motawi 
Motawi Tileworks 
33 N. Staebler Suite 2 
Ann Arbor, MI 48103 
(313) 213-0017 
architectural tiles 
Hoover Room 


Tom Bojanowski 

Fine and Graphic Artist 
P.O. Box 436 

East Aurora, NY 14052 
(716) 652-9353 

prints 

Eisenhower Room 


Bruce Bradbury 
Bradbury & Bradbury 
Wallpapers 

P.O. Box 155 

Benicia, CA 94510 
(707) 746-1900 
wallpapers 

Roosevelt Room 


John DeWert 

Doug & Nelda Lay 
The Persian Carpet 
5634 Chapel Hill Blvd. 
Durham, NC 27707 
(919) 489-8362 

Arts & Crafts carpets 
Hoover Room 


Helen Foster 

Helen Foster Stencils 
71 Main Street 
Sanford, ME 04073 
(207) 490-2625 

stencil kits 

Coolidge Room 


Paul Kemner 

Peggy Zdila 

Paul Kemner, 
Furniture Craftsman 
2829 Rockwood 
Toledo, OH 43610 
(419) 241-8278 
furniture 

Hoover Room 


Carl Kiss 

LumenArt 

1001 SW 5th Ave. #1200 
Portland, OR 97204 

(503) 248-4640 

lighting 

Roosevelt Room 


Janice McDuffie 
Roycroft Potters 

37 S. Grove St. 

East Aurora, NY 14052 
(716) 652-7422 


pottery 
Eisenhower Room 


Carol Mead 

434 Deerfield Road 
Pomfret, CT 06259 
(203) 963-1927 
wallpaper, pillows, art 
Eisenhower Room 


Robert Rust 

Kitty Turgeon-Rust 
Roycroft Shops, Inc. 
31 S. Grove St. 

East Aurora, NY 14052 
(716) 652-3333 

china, wallpaper, 
lighting, accessories 
Eisenhower Room 


MODERN CRAFTSMEN AND 
CRAFTSWEMEN 


Liza Jennings Seiner 
Linens by Liza 

108 Summerhill Lane 
Level Green, PA 15085 
(412) 856-8234 

linens 

Eisenhower Room 


Alburn Sleeper 

The Aurora Silversmith 
P.O. Box 140 

East Aurora, NY 14052 
(716) 652-6043 

jewelry 


Eisenhower Room 


Brian Stewart, 
Plein-Air Paintings 
5321 Exerxes South 
Minneapolis, MN 
55410 

(612) 920-4653 
paintings 

Coolidge Room 


Nancy Biggs Thomas 
Blue Hills Studio 
400 Woodland Way 
Greenville, SC 29607 
(803) 232-4217 
custom-made rugs 
Eisenhower Room 


Raymond Tillman 
Tillman Studios 

9 Fairview Ave. 
Chatham, NY 12037 
(518) 392-4603 
furniture, lighting 
Hoover Room 


Jerry Rucks, 
Metalsmith 

% Bruce Szopo 
3860 Ellamae 
Oakland, MI 48363 
(810) 652-7652 
hardware 

Hoover Room 


Ann Wallace 

Ann Wallace & Friends 
Textiles For The Home 
767 Linwood Ave. 

Saint Paul, MN 55105 
(612) 228-9611 

textiles 

Roosevelt Room 


Kathleen West 

Kathleen West, Printmaker 
P.O. 545, 159 Maple St. 
East Aurora, NY 14052 
(716) 652-9125 

prints 

Roosevelt Room 


Chris Efker 
Craftsman Hardware 
PO Box 161 
Marceline, MO 64658 
(816) 376-2481 
hardware 


Entrance to 
Antiques Show 


C. R. Ashbee Exhibit 
Craftsman Farms 


Foundation 


ОТА ПӘК 
VANDERBILT WING 


Hallway to Modern Craftsmen and Craftswomen 


Michael Adams 
Aurora Studios 


Brian Stewart, 
Plein-Air 
Paintings 


Coolidge 


Helen Foster 
Dianne Ayres Stencils 
Timothy Hansen 


A&C Textiles 


Bob Rust 
Kitty Turgeon 
Roycroft 

Shops, Inc. Nancy Thomas 


Blue Hills Studio 


Janice McDuffie 


Eisenhower Roycroft Pottery 


Carol Mead 
Wallcoverings 
Alburn Sleeper 
Aurora 
Silversmith 


Nawal & Karim 
Motawi 


Tileworks John DeWert 


PersianCarpet 
Jerry Rucks 


Hoover) қайран 


Ray Tillman 
Tillman Studios 
Paul Kemner, 
Furniture 
Craftsman 


Taft 


Ann Wallace 
Textiles for the 


The Arts & Crafts Home 


Roosevelt 


Kathy West 
Printmaker 


Dining Room 


Exhibit 


Bruce Bradbury 
Bradbury & 
Bradbury 
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Pete Maloney 


Cary Pasternak 


Jean Bragg 


Michael 
FitzSimmons 


Craig МсШууаіп 


Robert Bettinger 


Richard Caggiano 


46. 


Edith Crawford Gus Bostrom 


Seating 
Area 


Geoffrey Diner 


Tom Cavanaugh 


Linda Brady 


Robert DeFalco 


David Surgan 


г Karen DeFalco 
Boice Lydell 


Phil Taylor 
Isak Lindenaur 
Kathy Taylor 


Robert Noble Andrew Lopez 
Beth Cathers 


Dylan Cathers 


Nick Dembrosky 
Jerry Cohen 


Tony McCormack 


Entrance 


GRAND ВАШ Кее VANDERBILT WING 


Paul Freeman The Packaging Store Leslie Sher Sydell Sher 


Tom Edwards 


Cindy Edwards 


Ann Gallarano Leo Gallarano 


Ned Duke 


; Chris Kennedy 

Dave Dalton Rudd Doug White 

Phil Gabe 
Norman Silverman 
Debbie Goldwein- : Pat Edwards 

Rudd Paula White 
Norman 
Weinstein 
Steven Thomas | Steve Voorhees Debby Weinstein 


Mark Oberkirsch 


Deborah Bassett | Mary Ann Voorhees Dan Lopez 


Jean Oberkirsch 


John Herrmann 


John Jung 
Colin Smith 


Pearce Fox 


Suzanne Colp 
Bruce Szopo Mathew Dillon 


Dwayne Colp 


Jim Messineo 


Don Treadway 


David Rago John Toomey Mike Witt 


Jerri Durham 


Peter Smorto Robert Melita Raymond Groll Ralph Kylloe 


Entrance 47. 


Robert Bettinger 
P.O. Box 333 

Mt. Dora, FL 32757 
(904) 735-3575 


Gus Bostrom 

Arts & Crafts Emporium 
434 N. La Brea Ave. 

Los Angeles, CA 90036 
(213) 935-3777 


ANTIQUES 
LXHIBIT9RS 


Linda Brady 

Boice Lydell 

House of Hubbard 
541 Fillmore Ave. 

East Aurora, NY 14052 
(716) 652-0213 


Jean Bragg 

Jean Bragg Antiques 
3901 Magazine St. 

New Orleans, LA 70115 
(504) 895-7375 


Richard Caggiano 
Cooper House Antiques 
99 Tinker St. 
Woodstock, NY 12498 
(914) 679-7561 


Beth Cathers 

Nick Dembrosky 
Cathers & Dembrosky 
P.O. Box 502 

Tenafly, NJ 07670 
(201) 894-8140 


Tom R. Cavanaugh 
Cavanaugh Antiques 
8155 Gulf Blvd. 

Navarre Beach, FL 32566 
(904) 939-1795 


Jerry Cohen 

The Mission Oak Shop 
109 Main Street 
Putnam, CT 06260 
(203) 928-6662 
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Suzanne Colp 
Dwayne Colp 
Acorn Antiques 
Craftsmen's Gallery 
48 Route 214 
Phoenicia, NY 12464 
(914) 688-2100 


Edith A. Crawford 

So Rare! Galleries 
6022 Penn Circle South 
Pittsburgh, PA 15206 
(412) 661-2844 


Robert DeFalco 
Karen DeFalco 
Gallery 532 Soho 
117 Wooster Street 
New York, NY 10012 
(212) 219-1327 


Geoffrey Diner 
Geoffrey Diner Gallery 
1730 21st St. NW 
Washington, DC 20009 
(202) 483-5005 


Ann Duke, Ned Duke 
Carol Grant 

The Duke Gallery 
312 W. Fourth 

Royal Oak, MI 48067 
(313) 547-5511 


Tom & Cindy Edwards 
Edwards Antiques 

178 Hillsboro St. 
Pittsboro, NC 27312 
(919) 542-5649 


Michael FitzSimmons 
Michael FitzSimmons 
Decorative Arts 

311 W. Superior St. 
Chicago, IL 60610 
(312) 787-0496 


Pearce Fox 

410 East Wynnewood 
Wynnewood, PA 19096 
(215) 649-9089 


Philip Gabe 

Patricia Edwards 

20th Century Unlimited 
Iowa City, IA 52240 
(319) 354-3377 


Paul Freeman 

Textile Artifacts 

1847 Fifth St. 
Manhattan Beach, CA 
90266 

(310) 379-0207 


Ann & Leo Gallarano 
ASG Antiques 

Rt. 2 Box 66 
Berkeley Springs, 
West Virginia 25411 
(304) 258-4037 


Raymond Groll 
Helen Groll 

The Metalman 

PO Box 421 Station A 
Flushing, NY 11358 
(718) 463-0059 


John Herrmann 

John Jung 

Art Moderne Antiques 
1702 E. 7th Ave. 
Tampa, FL 33605 

(813) 247-4450 


Chris Kennedy 

Am. Decorative Arts 
Box 751 - 3 Olive Street 
Northampton, MA 01060 
(413) 584-6804 


Ralph Kylloe 

298 High Range Road 
Londonderry, NH 03053 
(603) 437-2920 


Isak Lindenauer 

4143 19th Street 

San Francisco, CA 94114 
(415) 552-6436 


Andrew Lopez 
The Plastic Arts 
PO Box 1294 
Jackson, MI 49204 
(517) 782-9910 


Dan Lopez 

20th Century Consortium 
1004 Westport Road 
Kansas City, MO 64111 
(816) 931-0986 


Pete Maloney 
Pete's Pots 

Cannon Mall 

3509 Broad St. 
Chamblee (Atlanta) 
GA 30341 

(404) 816-9440 


Donald Marek 
Heartwood 

956 Cherry Street SE 
Grand Rapids, MI 49506 
(616) 454-1478 


Tony McCormack 
McCormack & Co. 
PO Box 13645 
Atlanta, СА 30324 
(404) 266-8411 


Craig Mcllwain 

Craig MclIlwain Antiques 
PO Box 14647 

Toledo, OH 43614 

(419) 385-3406 


Robert Melita 

Peter Smorto 
Peter-Roberts Antiques 
134 Spring St. 

New York, NY 10012 
(212) 226-4777 


Jim Messineo 
Mike Witt 

JMW Gallery 

144 Lincoln Street 
Boston, MA 02111 
(617) 338-9097 


Robert Noble 

Lifetime Antiques 
7115 Melrose Avenue 
Los Angeles, CA. 90046 
(213) 939-7441 


Mark Oberkirsch 

Jean Oberkirsch 
Cherry Tree Antiques 
1045 Park Ridge Road 
Hillsboro, MO 63050 
(314) 968-0708 


Cary Pasternack 
The Emporium 
1800 Westheimer 
Houston, TX 77098 
(713) 528-3808 


David Rago 

Suzanne Perrault 

David Rago Arts & Crafts 
9S. Main St. 
Lambertville, NJ 08530 
(609) 397-9374 


David D. Rudd 

Debbie Goldwein Rudd 
Dalton's American 
Decorative Arts 

1931 James St. 
Syracuse, NY 13206 
(315) 463-1568 


Leslie Sher 

Sydelle Sher 

Our Mission Antiques 
525 Hidden Pines Trail 
Holly, MI 48442 

(313) 634-7612 


Norman Silverman 
Silverman's Selected 
Antiques 

10924 Cinderella 
Dallas, TX 75229 
(214) 351-4851 


Colin Smith 
Matthew Dillon 
5309 Jackson Street 
Omaha, NE 68106 
(402) 551-5018 


David H. Surgan 

328 Flatbush Ave. #123 
Brooklyn, NY 11238 
(718) 638-3768 


Bruce Szopo 

Bruce Szopo American 
Arts & Crafts 

3860 Ellamae 

Oakland, MI 48363 
(810) 652-7652 


Phil Taylor 

Kathy Taylor 

Phil Taylor Antiques 
2007 N. Court St. 
Ottumwa, IA 52501 
(515) 682-3318 


Steven Thomas 
Deborah Bassett 
Steven Thomas, Inc. 
PO Box 41 
Woodstock, VT 05091 
(802) 457-1764 


John Toomey 

John Toomey Gallery 
818 North Blvd. 

Oak Park, IL 60301 
(708) 383-5234 


Don Treadway 

Jerri Durham 
Treadway Gallery 
2029 Madison Road 
Cincinnati, OH 45208 
(513) 321-6742 


George Viall 
Exhibition Manager 
439 Daniels Street 
Raleigh, NC 27605 
(919) 821-3599 


Steve Voorhees 

Mary Ann Voorhees 
Voorhees Craftsman 
PO Box 1938 

Rohnert Park, CA 94927 
(707) 584-5044 


Norman Weinstein 
Debby Weinstein 
Woodsbridge Antiques 
PO Box 239 

Yonkers, NY 10705 
(914) 963-7671 


Doug White 

Paula White 

Classic Interiors & 
Antiques 

2042 N. Rio Grande Ave. #E 
Orlando, FL 32804 

(407) 839-0004 


Do Your Furniture A Favor. 


TRE PEGGED JOINT 


by Bruce Johnson 


The only book written by a professional Arts & Crafts furniture restorer 
specifically for Arts & Crafts furniture collectors. 


Available at the Conference Registration Desk for $14 


or by sending a check for $16 to Bruce Johnson 


Box 8773, Asheville, NC 28814. 
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А review appeared in the Provi- 
dence (RI) Sunday Journal for 26 Oc- 
tober 1890 entitled “An Exhibition 
at William Morris's.” Written by the 
Irish poet William Butler Yeats, the 
topic was the private viewing of the 
third “arts and crafts” exhibition. 

The article depicted the William 
Morris familiar to the Arts & Crafts 
movement today—the Morris sup- 
porting and encouraging decorative 
arts as art: the tapestries, stained 
glass windows, tiled fireplaces, ar- 
tistic book covers, book illumina- 
tions, and “furniture oaken and 
cushioned alcoves, deep fireplaces 
paneled with every kind of form 
and colors, heavy curtains, carved 
writing tables and desks and all 
stamped with the same signet of 
romanticism and medievalism.” 
Yeats summed up the exhibition as 
“the long-waited-for deliverance of 
the decorative arts.” 

This is the William Morris of the 
firstissue of Gustav Stickley's Crafts- 
man magazine. It is this Morris 
whom Stickley quoted in his an- 
nouncement of the purpose of his 
United Crafts: “Itis right and neces- 
sary that all men should have work 
to do which shall be worth doing, 
and be pleasant to do; and which 
should be done under conditions 


WILLIAM MORRIS: 
PARADOX AND 
IRONY 


BY A. FATRICIA 
BARTINIQUE 


as would make it neither over-wea- 
risome, nor over-anxious.” It is the 
William Morris, father of the Arts & 
Crafts Movement, who defined real 
art as “the expression by man of his 
pleasure in labour” and who said of 
art that it “is to be made by the 
people and for the people, as a hap- 
piness to the maker and the user.” 
But to view Morris merely in 

terms of such utterances is to miss 
the variety and complexities of a 
man whose ever-changing life—and 
whose personality and his endless 
search for meaning for his life—are 
the factors which helped give birth 
to the Arts and Crafts movement. 
Morris did not set out to establish a 
movement. Rather, as his life un- 
folded and as he sought solutions to 
theissuesand ideas confronting him, 
hemoved toward and becamea part 
of what was to become known as 
the Arts & Crafts movement. 

William Morris (1834-1896) was 
amanofmany conflicting reactions, 
moods, and impressions. Walter 
Crane, the artist and socialist, ob- 
served in The Progressive Review in 
1896 that "there seems to have been 
insuperable difficult to some minds 
in realizing that the man who wrote 
The Earthly Paradise should havelent 
a hand to try and bring it about.” 


Upon Morris's death in October 
the same year, Crane characterized 
Morris as “that bluff and restless 
but kindly presence, that emphatic 
voice and lusty and hearty man- 
ner.... Perhaps no man of out time 
stands out so distinctly as a strong 
individual type, a clear and marked 
personality as did William Morris, 
and yet even he once wondered ... 
^which of six distinct personalities 
he himself really was' " a) 

Even to describe William Morris 
briefly requires a long list: man of 
independent wealth, writer of prose 
and verse, artist and craftsman, 
founder and operator of the Kelm- 
scott Press, founder of the Society 
for the Protection of Ancient Build- 
ings, a champion of Socialism, a lec- 
turer, a friend of many, a husband, 
and a father. 

Between 1868 and 1870 Morris 
published The Earthly Paradise, his 
longest, most ambitious poetic ven- 
ture, which secured his reputation 
as poet of major importance. Mod- 
eled loosely on Geoffrey Chaucer's 
Canterbury Tales, theseries of twenty- 
four stories in verse was an immedi- 
ate success, serving as escapist read- 
ing for his Victorian public. In the 
opening lines Morris describes him- 
self as: 


“The idle singer of an empty day. 
Dreamer of dreams, born out of 
my due time, 

Why should I strive to set the 
crooked straight?” 


The work serves as a paradigm for 
Morris, for its hero seeks sensuality, 
wealth, and fame, but in their 
achievement and his success finds 
only disillusionment. 

Two aspects of William Morris's 
life provide insight into this compli- 
cated man, hailed by one writer as 
“one of the most active men of his ' 
century.” @) But Morris was also 
capable of being gruff, enthusiastic, 
sociable, open, engaging, depressed, 


or prone to acts of rage, temper, or 
great joy. Biographer E.P. Thomp- 
son provides two views of Morris: 
the conventional “bluff, uncompli- 
cated extrovert” and a man “of con- 
flict and restless despair [who hid] 
his private misery ... behind a self- 
sufficient manner which observers 
often confused with  self- 
centeredness, or lack of ^warm and 
responsiveness.' " (з) 

His private misery and depres- 
sion stemmed in part from his mar- 
riage to Jane Burden and her per- 
sonal relationship with his friend 
andassociate Dante Gabriel Rossetti. 
Only seventeen when she became 
involved with their group of artists 
known then as the Oxford Union, 
Jane Burden may have been cast in 
the role of the essential Pre- 
Raphaelite woman before she had 
discovered her own identity. Upon 
meeting her in 1869, American nov- 
elist Henry James observed: “It’s 
hard to say whether she's a grand 
synthesis of all the Pre-Raphaelite 


pictures ever made—or they a "keen 
analysis' of her—whether she's an 
original or a copy." «) Morris's in- 
fatuation with his vision of the ideal 
Pre-Raphaelite woman may have 
made him unfit for an equal rela- 
tionship with Jane Burden, whose 
letters to the artist Rossetti (for 
whom she served as a model) reveal 
emotions missing in her marriage 
to Morris. 

Morris was well-aware of his 
depressive moods, referring to them 
on occasion in his letters. In March 
of 1875 he wrote to a friend, "I am 
ashamed of myself for these strange 
waves of unreasonable passion; it 
seemssounmanly, yetindeedIhave 
a good deal to bear considering how 
hopeful my earlier youth was & 
what overwhelming ideas I had of 
the joys of life.” 6) Although these 
remarks could be characteristic of 
an unsuccessful man, such was not 
the case. Morris was successful in 
his many endeavors. Aninheritance 
from his father gave him freedom 


to indulge in the various pursuits 
thatcomprised his life. As Compton 
Rickettobserved, his "entirelife was 
aseries of splendid enthusiasms.” 6) 
At Oxford he wasable to finance the 
publication of a literary magazine 
for a year. At times when a regular 
businessman could not, he was able 
to keep Morris and Company alive. 
Indeed, perhaps part of his problem 
with people was that his indepen- 
dent means hindered him from the 
need to be more aware of others' 
feelings and any requirement to 
practice self-control. 

William Morris presented many 
faces to the world. In 1868 Philip 
Webb built a house in Kensington 
for the Honorable Mrs. George 
Howard. Morris acted as the inte- 
rior designer. He returned to the 
house in 1870 and his hostess re- 
corded her impressions of her visi- 
tor: "He was rather shy. I felt that he 
was taking an experimental plunge 
among the ‘barbarians’ [Matthew 
Arnold's characterization of the ar- 
istocracy]. A walk in the glen made 
me know him better and like him 
more than I fancied I should. He 
talks so clearly and seems to think 
so clearly that what seems paradox 
in Webb's mouth in his seems con- 
vincing sense. He lacks sympathy 
and humanity though—and thisisa 
fearful lack to me—only his charac- 
ter is so fine and massive that one 
must admire. He is agreeable also 
and does not snub me.” c) 

Cunninghame Graham, the aris- 
tocratic radical social member of 
Parliament, liked Morris. In addi- 
tionto holding Socialistideasincom- 
mon, Graham reported many of 
Morris's incongruities and eccen- 
tricities: grinding his teeth on the 
platform at Earl's Court while wait- 
ing for the train; throwing poorly 
cooked food out a window; crying 


(please turn the page) 


William Morris, age 23, while a 
student at Oxford. 
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over а disappointment; fidgeting 
when he had to sit still; beating his 
head against the wall; tearing his 
tapestries; the bristling of his mane 
of hair and beard if someone dis- 
agreed with him on Burne-Jone's 
art; even biting the furniture — 
something Graham found especially 
appealing in a man who made fur- 
niture. (в) 

Though a friend in his later years, 
Bernard Shaw acknowledged that 
henever knew Morris when he was 
the organizer of the Pre-Raphaelite 
Brotherhood of artists, or when he 
wastheyoung manhis friends called 
“Topsy” in reference to his abun- 
dant curly hair. Shaw confessed to 
not having read all of The Earthly 
Paradise when he met Morris, al- 
though he said he had read enough 
to recognize Morris's poetry as the 
“retelling of all the world's old sto- 
ries in a tuneful dialect which went 


back to Chaucer; [although it] was 
agreeable enough tomy ear, seemed 
affected and ridiculous to the Philis- 
tines.” (ә) 

Shaw's recollections confirmed 
thestories of Morris's “tossing mane, 
which suggested that his objection 
to looking-glasses extended to 
brushes and combs.” Shaw also 
chided Morris for having hair “so 
effectively leonine that I suspected 
him of spending at least a quarter of 
an hour getting it put right." ао) 

Shaw's account also confirms the 
general description of Janey Burden 
Morris. “When she came into the 
room in her strangely beautiful gar- 
ments, looking at least eight feet 
high, the effect was as if she had 
walked out of an Egyptian tomb at 
Luxor.” ai 

Shaw's impressions of Kelmscott 
House reiterate everything Morris 
stood for in the newArts and Crafts 


movement. “There was an extraor- 
dinary discrimination at work in 
this magical house. Nothing in it 
was there because it was interesting 
or quaint or rare or hereditary. Ev- 
erything that was necessary was 
cleanand handsome; everything else 
was beautiful and beautifully pre- 
sented. There was an orientalcarpet 
so lovely that it would have been a 
sin to walk on it; consequently it 
was not on the floor but on the wall 
and half way across the ceiling. On 
the supper table there was no table 
cloth: a thing common enough now 
[1936] among people who see that a 
table should be itself an ornament 
and not a clothes horse, but then an 
innovation so staggering that it cost 
years of domestic conflict to intro- 
duce it. Throughout it all there had 
reigned an artistic taste of extraor- 
dinary integrity." a2) 


(please turn to page 64) 
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as Designed by Dard Hunter for the Period Textiles 


Roycroft Inn in 1905 by Dianne Ayres 


This Roycroft dinnerware is forest green and terra cotta on a 
white background. The hotelware is durable, dishwasher, and Curtains ~ Bedspreads 


microwave safe. SAVE$18 on open stock of 6-Piece Place _ р: 
Setting rie eae “Roycroft Stripe” wallpaper has an im- Table scarves Pillows 
roved hand-screened finish. It is available in the dinner- А 
ae colors: forest green and terra cotta. Custom иы них чакта ага 
| " stencilled textiles, yardage and 
kits. Free brochure or send 
$8 for a catalog with color 
photographs & fabric swatches. 


3 re 
MO 


Гах 
(% 


> 
MO 


=) 
© 


Workshop open by appointment 
Telephone (510) 654-1645 ғ 


5427 Telegraph Ave., #W2 Се 
Oakland, California 94609 © 
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“тне KR Е А LIT Ұс: 
THE BUILDING DOES NOT CONSIST OF 
WALLS AND ROOF BUT IN THE 
SPACE WITHIN TO BE LIVED IN.” 


FRANK LLOYD WRIGHT AFTER LAO TZE 


TALIESIN TRAINED ARCHITECTS CONTINUING THE ARTS & CRAFTS TRADITION 
WITH PRACTICAL EXPERIENCE IN HISTORIC RESTORATION, REHABILITATION, AND 


New CONSTRUCTION. RECOGNIZED FOR EXCEPTIONAL PROJECT DESIGN, 
CAREFUL ATTENTION TO DETAIL AND EXCELLENCE IN PROJECT EXECUTION. 


GERALD LEE MOROSCO 
ARCHITECTS, Р.С. 


50 SOUTH 15TH STREET 
PITTSBURGH * 412/431-4347 


SEMINAR NETES: 


SATURDAY 
FEBRUARY lô 


CELEBRATING TAL POOP 
REYCROFT CENTENNIAL: 

lOO YEARS ӘГ ПІ519КҮ 

AND MYSTERY 


A SEMINAR 
БҮ 
MARIE VIA 


Although her official title is 
Assistant Curator of the Memo- 
rial Art Gallery in Rochester, 
New York, Marie Via has 
earned the reputation as the 
leading scholar in the history of 
the Roycroft community. She 
and Marjorie Searl organized 
the current exhibit Head, Heart, 
and Hands: Elbert Hubbard and 
the Roycrofters , then wrote and 
edited the exhibition catalog by 
the same name. It immediately 
established itself as the most 
thorough, objective, and com- 
prehensive study of the 
Roycrofters yet written. 
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seve  Alburn R. Sleeper «aan 


"Specializing in Roycroft style jewelry 
and accessories since 1964" 


Jewlery for Men Master Level 
and Women Roycroft Artisan 


Sterling Silver жез Exhibiting at the 
14K Gold —— M UR Grove Park Inn 
Copper = (Ra Arts & Crafts 
: е6 Conference 
Limited, Numbered = AE d — Б 

and Signed Editions — Р. ы СОЛТ Т Se On Display at the 
— ‘ Ў Ге GA RO = West End Gallery 

Desk Accessories К^ Р {=з - 48 Douglas Lane 

Door Plates Y pu Ert East Aurora, NY 

Switch Plates di pm | 3 14052 


ЕҢ Р.О. Вох 140 East Aurora, N.Y. 14052-0140 (716) 652-6045 [Ж 


КУУХЕУЕТ = PUTTERS 


Inspired by the quality, workmanship, and design of the Arts and Crafts era, today's Roycroft Potters 
carry on the tradition of the early Roycrofters, interpreting their craft through contemporary venues. The 
Roycroft Potters celebrates twenty years of producing and developing functional and decorative pottery. 
Itis also noted for being the only craft that is produced on the Roycroft Campus. The shop, showroom 
and kiln are in the cellar of the of the three-story building that was once the Furniture and Leather 
Shops in the days of Elbert Hubbard's Roycroft. 
Hours: Monday - Saturday 10 a.m. to 5 p.m. 


The Pegged Joint: 
Restoring Arts & Crafts 
Furniture and Finishes 


Bruce Johnson 
Knock On Wood Publications 
96 pages, $14 


Author Bruce Johnson has con- 
densed two of his favorite sub- 
jects—Arts & Crafts and furniture 
refinishing—in one small, but 
packed book. Years of experimen- 
tation and study are boiled down 
to precise step-by-step instructions 
for every stage, from stripping, 
staining, dyeing, and finishing to 
daily maintenance. Sources for 
hard-to-find materials complete 
what will become а standard 
handbook for every Arts & Crafts 
furniture collector. -FE 
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The Indian Splint Manufac- 
turing Company: 1909 and 
1910-1911 Catalogs 


Peter and Janet Copeland, editors 
Parchment Press, 96 pgs. $19.95 


Authors and publishers who risk 
their time and money on subjects 
which have never been explored 
deserve our support, if, for no 
other reason, to encourage their 
future efforts. 

The introductory essay by 
Michael Clark and Jill Thomas- 
Clark reinforces their reputations 
as determined, dedicated re- 
searchers. Little of the information 
which they uncovered on the 
Indian Splint Manufacturing 


Company, makers of Arts & Crafts 
and splint woven furniture from 
1907 until 1952, had previously 
appeared in any antiques refer- 
ence book. The firm's work 
represents a unique combination 
of Arts & Crafts and rustic furni- 
ture, and this catalog reprint will 
secure its place in Arts & Crafts 
history. -BJ 


Rustic Traditions 


Ralph Kylloe 
Gibbs-Smith Publisher, 176 pages 
hardback $39.95 


If there was ever any doubt 
whether rustic furniture belonged 
in the Arts & Crafts genre, this 
book sets the record straight. 
Though the large format and 
beautiful color photography by 
the author may give the impres- 
sion this is merely another coffee 
table book, take a closer look. Each 
chapter begins with a lengthy 
essay, contains detailed captions 
beside exquisite room-setting 
color photographs, and offers 
unexpected gems, such as sidebars 
and stories about rustic furniture 
makers Ben Davis, Joseph Quinn, 
and E.L. Goodykoontz. In a field 
where much of the research takes 
place on the front porch of cabins 
from North Carolina to New 
Hampshire, Kylloe has dispayed 
all the determination and good 
sense of a blue tick hound. -BJ 


Г.М. Young Arts and Crafts 
Furniture 


Michael E. Clark and Jill Thomas- 
Clark, editors 

Dover Publications, 128 pages 
$10.95 


Representing the first and only 
study of this prolific furniture 
company, this catalog reprint 
includes a component missing 


in many reprint catalogs: an 
in-depth introductory text. The 
Clarks devoted years of research, 
hands-on study, and personal 
interviews toward this book, and 
have shared their findings unself- 
ishly. 

As their research reveals, the 
J.M. Young Furniture Company 
filled the gap left when the L. & 
J.G. Stickley Company dropped 
production of their Arts & Crafts 
furniture in 1923 . The Young 
Company produced a quality line 
of Arts & Crafts furniture from 
1904 until the 1940s, making it one 
of the most successful firms of the 
era. This is an essential book for 
distinguishing Young furniture 
from the Stickleys'. -BJ 


Arts & Crafts Metalwork 
and Silver 


Joanna Wissinger 
Photographs by Mark Seelen 
Chronicle Books, 64 pages, $16.95 


Arts & Crafts Pottery and 
Ceramics 


Joanna Wissinger 
Photographs by Mark Seelen 
Chronicle Books, 64 pages, $16.95 


These two thin, but attractive, 
matching hardbacks might best be 
described as pictorial surveys with 
lengthy captions rather than text. 
The objects selected are among the 
finest from the Arts & Crafts era 
and the color photography 
borders on artistic. The text, brief 
in comparison to the scope of each 
title, is a disappointing recapitula- 
tion of commonly-known informa- 
tion. While beautifully designed 
and packaged, the books' strength 
is clearly the photography. If you 
have a small coffee table, here are 
two small coffee table books for 
you. -В] 
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Head, Heart, and Hand: 
Elbert Hubbard and the 
Roycrofters 


Marie Via and Majorie Sear! 
Photographs by James Via 
University of Rochester Press 
176 pages, paper and hardback 


Arts & Crafts collectors have 
waited years for the definitive 
book on Elbert Hubbard and the 
Roycrofters — and it’s here. 
Though written to accompany 
the current exhibition by the same 
name, don't mistake this book for 
an ordinary exhibition catalog. In 
addition to essays on Elbert 
Hubbard, Karl Kipp, the 
metalshop, and the furniture 
workshop by stalwart Arts & 
Crafts writers, it includes chapters 
on Roycroft books, leatherwork, 
artists, and personalities. The 
book's only flaw is the lack of an 
index for a quick and complete 
reference to all the material on 
specific subjects. But the combina- 
tion of painstaking research, 
historical photographs, and 
brilliant color photography by 
James Via makes this book an 
essential one for every Arts & 
Crafts enthusiast. -В] 


Head, Heart & Hand: On Tour 


January 28-March 26, 1995 
Akron (OH) Art Museum 


April 23-June 25, 1995 
Allentown (PA) Art Museum 


July 28-September 24, 1995 
Pepperdine Univ., Maibu, CA 


November 13-January 7, 1996 
Virginia Museum of Fine Arts, 
Richmond, VA 


February 3-March 31, 1996 
New York State Museum (Albany) 


But what about 
the Roycroft Inn? 


Arts & Crafts collectors have never stopped asking when the 
Roycroft Inn is going to re-open, but their voices are growing 
weaker. 


Stymied by broken promises and lengthy delays, the resi- 
dents of East Aurora are hoping the Roycroft Inn will open in 
1995. But they have grown as wary of developers and their 
rhetoric as they have politicians on a campaign trail... 


Though the story is complex, with enough twists and turns to 
lose even a dedicated follower, the restoration of the Roycroft 
Inn is progressing. Built in 1903, the rambling wooden struc- 
ture was enlarged and remodeled over the course of nine 
decades, but, prior to now, never truly restored or preserved. 
Purchased through bankruptcy court in 1987 by the Land- 
mark Society of Western New York and the Wendt Founda- 
tion, restoration efforts were slowed by a "Iukewarm re- 
sponse" from potential developers. In 1988 the non-profit 
Roycroft Revitalization Corporation was formed by the Land- 
mark Society, the Wendt Foundation, the village of East 
Aurora, Erie County, and local citizens. But before the group 
could gather steam, the recession hit. Faced with restoration 
costs as high as $3 million, a crumbling facade, and a roof 
which had to be replaced immediately if the building was to 
be saved, bankers and developers turned their backs on the 
group and the inn. 


Over the course of the past eight years hopes were raised— 
and dashed—by developers who planned press conferences 
and made grand promises, but who eventually lost interest in 
the Roycroft Inn. Discouraged but undaunted, the Roycroft 
Revitalization Corporation raised $700,000 to restore the roof 
and the exterior of the 44,660-square-foot structure. In 1994 
the Wendt Foundation assumed a leading role in the restora- 
tion, announcing plans for 22 suites, a dining area for guests, 
andan80-seatrestaurant. The Foundation expects to open the 
Roycroft Inn in the spring of 1995. 


On Saturday evening, just prior to Marie Via's seminar on the 
Roycrofters, Donald H. Dayer of the Roycroft revitalization 
Corporation will provide us with the most recent news re- 
garding the scheduled re-opening. 
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"Dieces once as elusive as The fugitive found in Seattle 
"A veritable That's Entertainment in Arts & Crafts furnishings. 
“Youll laugh. Tou ll cry. You ll collec. 


ІШ 


PACIFIC COAST 
ARTS ® RAFTS 


EXPOSITION 


ШШ 6-6, |009 
Scottish Mite Temple, Seattle 


Dre Registration Materials Are Available By Calling ДИ ҮЙ 


The Pacific Coast Arts & Crafts Exposition s Produced By Ashford & Larusson Productions. Inc. PO Box 12420, Seattle, WA 9614). 
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REWARD 


Staggering sums paid for superior OBK examples 


by this advanced collector. 


Show me your best. 


Photo by Laurie Vail 


CARL KISS 


Call (503) 248-0570 (work) or (503) 234-1816 (home); 
or send photos/prices to: 1001 S.W. Fifth, Suite 1200, Portland, OR 97204 


Phil and Kathy Taylor 
Ottumwa, lowa 


hreshold 
Antiques 


Arts and Crafts Movement 
Art Deco 
Accessories for the 
Collector and Enthusiast 


617-244-8605 


DLL 
MASS. ANTIQUES CO-OP 


OPEN DAILY EXCEPT TUESDAY 
100 Felton Street, Waltham, Massachusetts 


617-893-8893 


100 Dealer Exhibits 
Serving Metro West Boston 


PHIL TAYLOR 
ANTIQUES 


Visit our new 5000 sq. ft. warehouse 
devoted exclusively 
to the Arts & Crafts Period. 


We offer an extensive inventory 
of furniture including many signed 
and unsigned pieces. 


Located 50 miles south 


of I-80 on the Iowa prairie. - 


515-682-5518 
515-682-7492 


Hours Ву Appointment ш 


SEMINAR МӘТГ5: 


VAN BRIGGLT 
POTTERY 


SUNDAY 
FEBRUARY 19 
2:00AM 


A SEMINAR 
BY 
SCOTT NELSEN 


Scott Nelson is the author of 
numerous articles on Artus Van 
Briggle, but is best known as the 
co-author, editor, and publisher 

of the 1986 book A Collector's 
Guide to Van Briggle Pottery. He 
had previously served as 
president of the American Art 

Pottery Association and has 

since lectured and written on 
Van Briggle pottery and North 
Dakota School of Mines pottery. 
He presently lives in Santa Fe, 
New Mexico, where he is а 
psychiatrist. 
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ATH ANNUAL 
METROPOLITAN 


ARTS AND CRAFTS 
PERIOD 
EXHIBITION & SALE 


MAY 5TH-7TH 1995 


FURNITURE * ART POTTERY • METALWORK 
JEWELRY ° TEXTILES е LIGHTING 
TILES ° FINE ART е PRINTS 
PHOTOGRAPHY е BOOKS 


FRIDAY PREVIEW 6-9PM $15 
SATURDAY 11AM-6PM $5 
SUNDAY 11AM-5PM $3 


METROPOLITAN ANTIQUES 


110 WEST 19TH STREET, NEW YORK, NEW YORK 1001 1 
212-463-0200 » FAX 212-463-7099 


/ е ей 
| г ЕЕ karn UN 

A 

—— LOOK Jean Bragg Antiques 


BUYING & SELLING: 


a, 
m MISSION FURNITURE 3901 Magazine Street 
ш ART POTTERY New Orleans, LA 70115 


m ROYCROFT COPPER & 


PAPER (504) 895-7375 
WASHINGTON 


ANTIQUES CENTER Also Exhibiting 
209 MADISON STREET 


Rookwood and Roseville 
ALEXANDRIA, VA 22314 Р, ROEN at fhe 
OR CALL US: (703) 683-3871 Srov Bark Inn 


Arts & Crafts Conference 


b 


GUARANTEED LARGEST SELECTION 
IN NEW ENGLAND 
of STICKLEY FURNITURE & 
MICHAEL ADAMS LIGHTING 


The Mission Oak Shop 


At The Antiques Marketplace 
109 Main St., Putnam, CT 06260 
Open 7 Days a Week - 10amto 5pm 
(203) 928-6662 


COOVEK ПОЦ?Е 
ANTIQUE? 


Richard Caggiano 


Specializing in the Arts & Crafts Period 


7111 Melrose Ave. 
Los Angeles, CA 90046 
(213) 939-7441 (Fax) 939-7442 
Open Daily 10-6 Sunday 11-6 


One of the West's Largest and 
Most Complete Galleries 


Rare L. & J.G. Stickley Onondaga Shops Trapezoidal China Cabinet 


Furniture by Gustav Stickley, The Roycrofters, L.& J.G. 
Stickley, Stickley Bros., Charles Limbert, & Old Hickory. 
Art Pottery and Accessories. Metalware. Navajo Rugs. 


Gustav Stickley » Dirk van Erp 
Grueby ° Stickley Bros. • Lifetime 
American Art Pottery * Lighting 
Limbert • Rookwood • Roycroft 
Metal Work • Teco e Plein Air Art 
L. & J.G. Stickley 


Thurs.-Sun. Noon-5:30pm (or by appointment) 


99 Tinker St. Woodstock, NY 12498 
(914) 679-7561 


WILLIAM M9RRIS 


(Continued from page 52) 


William Morris's entire life was 
an exercise and an investigation of 
art and beauty: his experiences of 
nature asa child; his days at Oxford; 
his enjoyment of Ruskin; the form- 
ing of the Pre-Raphaelite Brother- 
hood; touring the cathedrals of Eu- 
rope; working as anarchitect; paint- 
ing and poetry; the Red House; his 
founding of Morris and Company 
to make beautiful, well-made ob- 
jects; his work in stained glass, tap- 
estries, and wallpapers; the Kelm- 
scott Press; and all aspects of finely 
made crafts. 

Yet it was not enough for him to 
participate in these endeavors and 
to create artistic items for himself, 
his circle of friends, and those 
wealthy enough to purchase the of- 
ferings of his Oxford Street estab- 
lishment. 

John Ruskin had made him real- 
ize that the designer and the maker 
should be one and the same, and 
that the everyday worker should 
enjoy the creation of his hands. The 
working class of Victorian England, 
however, certainly found no enjoy- 
ment in their labor. The Socialist 
movement sought relief for the 
worker, and led to the union of Wil- 
liam Morris's sense of the beautiful 
and his embracement of the Social- 
ist goals. He expressed his views in 
his fictional Utopia, News From No- 
where, as well as in his activities for 
the Socialist cause in the 1880s and 
in the blossoming of the Arts & 
Crafts movement that same decade. 

News From Nowhere can be read 
as Morris's version of the Arts & 
Crafts philosophy. The book pre- 
sents a society not without prob- 
lems, but where humans have at- 
tained a higher level of living. It is a 
society where manis master of both 
himselfand his environment, where 
man loves nature and his world, 
and where problem can be solved. 
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In his fictional society handicrafts 
abound—not a surprising detail 
giventheauthor'sinterests—and the 
machine's place is not to intensify 
the exploitation of the people as 
under capitalism, but to minimize 
the time spent in unattractive work. 
The culmination of William 
Morris'slifein the union of craftand 
the Socialist movement are inextri- 
cably one and the same: Morris 
attempted to make the beautiful 
available to everyone, forifall people 
are free to create the beautiful, to 
participate in life and nature as each 
individual sees fit, then the Arts and 
Crafts Utopia has been achieved. 


John Ruskin made him 
realize the designer and the 
maker should 
be one and the same. 


Morris, however, does not fade 
into a dream world of unreality. He 
believes that the workers must en- 
gage in active revolution to achieve 
their freedom from the slavery of 
capitalism, for as Shaw indicated 
the only term Morris was truly com- 
fortable with was Marx's definition 
of “Communism.” «3) And at the 
end of News From Nowhere, the 


narrator^was overwhelmed with 
despairatfinding I had been dream- 
ing.” Butthatis not the end, foras he 
says, “If others can see it as I have 
seen it, then it may be called a vision 
rather than a dream.” (14) 

Paradox and irony. William Mor- 
ris, the man of many talents, moods, 
interests, and activities, could only 
have been the man he was because 
he had been given the wealth which 
gave him the freedom to pursue 
everything from writing and mak- 
ing fine objects to Socialism and the 
vision of everyone having the same 
opportunity. Rather than becoming 
aloof, Morris grew into the gregari- 
ous, ever-searching individual who 
followed his interests, found suc- 
cess tempered with disillusionment, 
and shared his ideas and talents 
with his world and ours. 

Thus, the “idle singer” did his 
part “to set the crooked straight.” 


Pat Bartinique is a professor of 
English at Essex County College in 
Newark, NJ, where her area of 
specialization is the literature of the 
time period encompassing the Arts & 
Crafts movement. She is the author 
and editor of Gustav Stickley — 
His Craft. 
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AMERICAN ART POTTERY 
ASSOCIATION CONVENTION 


Arlington, Virginia 
Olde Town Area 
Old Colony Best Western 
625 First St.+ Overlooking George Washington Pkwy. 


April 27—30, 1995 
>< 


Pottery Show & Sale 
Open to the Public 
Saturday, April 29 + 12:30 pm to 4:30 pm 
Sunday, April 30 + 12:30 pm to 4:50 pm 
Admission $4.00 
<><> <> 


American Art Pottery Auction 
Open to the Public 
Saturday, April 29 + 6 pm 
Preview, April 29 + 4 to 6 pm 
Seminars on pottery related subjects will also be 
included in the convention package. 


For further Information on the convention 
or the American Art Pottery Association please contact: 
Jean Oberkirsch, Secretary 
PO Box 525, Cedar Hill, MO 63016 


VON'T FORGET 


To make your reservation for the 
February 16-18, 1996 
Grove Park Inn 
Arts & Crafts Conference. 


Reservation forms are available at the 
Front Desk and at the Arts & Crafts 
Registration Counter. A check or credit 
card deposit for $100 will guarantee you 
а room for next February's conference. 


Note: Any reservation made prior to the 
conclusion of this year's event is guaran- 
teed the same rate in 1996! The cost for a 
Two-Person, Two-Night Package will be 
$398 ($199 per person, excluding taxes). 
The One-Person, Two-Night Package will 
be $298 (excluding taxes). 


In August you will receive a copy of the 
conference brochure, including an agenda 
and a list of seminar speakers, tours, and 
special events. 


Don't be left out. Make your plans now to 
attend "the weekend of the year for Arts 
& Crafts collectors" — the 9th annual 
Grove Park Inn Arts & Crafts Conference, 
for at the Grove Park Inn, 

the Arts & Crafts Movement never ended. 


| Collect 


The Grove Park Inn 
290 Macon Avenue 
Asheville, NC 28804 
(800) 438-5800 


Dodge 5ilver 


Bruce Johnson 
(704) 254-1912 


SEMINAR NTES: 


ТПІ 
BUNGALOW 
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SUNDAY 
FEBRUARY |9 
10:00AM 


A SEMINAR 
BY 

DR. ROBERT 
WINTER 


Among those first responsible 
for drawing long over-due 
attention to the Arts & Crafts 
movement is Robert Winter. In 
1974 he co-authored California 
Design 1910 and since then has 
continued to teach, lecture, and 
write on nearly every aspect of 
the movement. He presently is 
Professor of the History of Ideas, 
Emeritus at Occidental College 
in Los Angeles; has recently 
completed a book on Ernest 
Batchelder, and has just finished 
editing a book on Arts & Crafts 
architects in California. 


Gustav Would Be Proud. O'Leary Cole, Inc. 


Craftsman homes 
Arts and Crafts Bungalows 


ШЕ 
um 


Ги mission oak furnishing 


as discriminating and unique | 
as your lifestyle. Crafted with the identical standard of excellence 
and attention to detail that only Gustav Stickley could have imagined. 
Every bed is superbly crafted by hand from only the finest 
white quarter-sawn oak. From the exacting mortise and tenon joinery to 
the final hand finish, this solid turn-of-the-century dassic will certainly 
become an heirloom in your family. 
Available in king, queen and twin sizes, and custom 
finishing is available to compliment any surrounding. 
Please call, fax or write for more complete information 
and pricing. Phone 800-382-WOOD, 


or Fax 513-223-5867. Builders/ Designers 

Write us at 
2240 Avalon Drive, 1320 E. Norit Sfveat бтаее-!/а,5.С. 29607 
Dayton, Ohio, 45409 AKER ey (193) 233-/сов ҒАк (боз) 27е- 0/35 


“Beautiful and Timely” “We love it!...helpful” 
— Architect and builder — Interior designer 


ARTS & CRAFTS FINDS 
A HOME OF ITS OWN... 


The magazine for people who live Arts & Crafts 


A beautiful quarterly publication celebrating the simple beauty of the 
Arts & Crafts movement and early 20th Century period homes -- 


m English Tudor m Four Square m Prairie Style ш Queen Anne 
ш Rustic ш Shingle m Spanish Revival m Craftsman 
AMERICAN BUNGALOW brings you full-color photos and articles by experts 
on restoration, new architecture, collecting and decorating, furnishings 


and accessories, new kitchens & bathrooms, history and philosophy, 
"how-to's," interior design, gardens and landscaping. 


Bonus newsletters with events & classified ads free to subscribers. 


One year, four great issues, plus free newsletters, just $29.95. 


TO ORDER with VISA or MC, call toll free 1 800 350-3363 
or enclose check and mail to 
AMERICAN BUNGALOW MAGAZINE 
123 SOUTH BALDWIN AVE., Box 756 
SIERRA MADRE, CA 91025-0756 


This literary trifle, A Message to 
Garcia, was written one evening 
after supper, in a single hour. It 
was on the twenty-second of 
February, Eighteen Hundred 
Ninety-nine, Washington's 
Birthday, and we were just going 
to press with the March Philistine. 
The thing leaped hot from my 
heart, written after a trying day, 
when I had been endeavoring to 
train some rather delinquent 
villagers to abjure the comatose 
state and get radioactive. 

The immediate suggestion, 
though, came from a little argu- 
ment over the teacups, when my 


A MESSAGE 19 
GARCIA 


БҮ ELBERT 
HUBBARD 


In all this Cuban business there is 
one man stands out on the horizon 
like Mars at perihelion. 

When war broke out between 
Spain and the United States, it was 
very necessary to communicate 
quickly with the leader of the Insur- 
gents. Garcia was somewhere in the 
mountain fastnesses of Cuba — no 
one knew where. No mail or tele- 
graph could reach him. The Presi- 
dent must secure his co-operation, 
and quickly. 

What to do! 

Someone said to the President, 
"There is a fellow by the name of 
Rowan will find Garcia for you, if 
anybody can." 

Rowan was sent for and given a 
letter tobe delivered to Garcia. How 
the "fellow by the name of Rowan" 
took the letter, sealed it up in an 
oilskin pouch, strapped it over his 
heart, in four days landed by night 
off the coast of Cuba from an open 


boy Bert suggested that Rowan 
[American Col. Andrew Rowan] 
was the real hero of the Cuban 
War. Rowan had gone alone and 
done the thing -- carried the 
message to Garcia. 

It came to me like a flash! Yes, 
the boy is right, the hero is the 
man who does his work -- who 
carries the message to Garcia. 

I got up from the table, and wrote 
А Message to Garcia. I thought so 
little of it that we ran it in the 
magazine without a heading. The 
edition went out, and soon orders 
began to come for extra copies of 
the March Philistine, a dozen, fifty, 


a hundred; and when the Ameri- 
can News Company ordered a 
thousand, I asked one of my 
helpers which article it was that 
had stirred up all the dust. 
"Its the stuff about Garcia," he 
said. 
Over forty million copies of 
A Message to Garcia have been 
printed. This is said to be a larger 
circulation than any other literary 
venture has ever attained during 
the lifetime of the author, in all 
history -- thanks to a series of 
lucky accidents. 
Elbert Hubbard 
December 1, 1913 


boat, disappeared into the jungle, 
and in three weeks came out on the 
other side of the Island, having tra- 
versed a hostile country on foot, 
and delivered his letter to Garcia — 
are things I have no special desire 
now to tell in detail. 

The point that I wish to make is 
this: McKinley gave Rowan a letter 
to be delivered to Garcia; Rowan 
took the letter and did not ask, 
"Where is he at?" 

By the Eternal! there is a man 
whose form should be cast in death- 
less bronze and the statue placed in 
every college in the land. It is not 
book-earning young men need, nor 
instruction aboutthis and that, buta 
stiffening of the vertebrae which will 
cause them to be loyal to a trust, to 
act promptly, concentrate their en- 
ergies: do the thing — "Carry a mes- 
sage to Garcia." 

General Garcia is dead now, but 
there are other Garcias. No man who 
has endeavored to carry out an en- 
terprise where many hands are 
needed, but has been well-nigh ap- 
palled at times by the imbecility of 
the average man -- the inability or 
unwillingness to concentrate on a 
thing and do it. 


Slipshod assistance, foolish inatten- 
tion, dowdy indifference, and half- 
hearted work seem the rule; and no 
man succeeds, unless by hook or 
crook or threat he forces or bribes 
other men to assist him; or mayhap, 
God in His goodness performs a 
miracle, and sends him an Angel of 
Light for an assistant. 

You, reader, put this matter to а 
test: You are sitting now in your 
office — six clerks are within call. 
Summon any one and make this 
request: "Pleaselookin the encyclo- 
pedia and make a brief memoran- 
dum for me concerning the life of 
Correggio." 

Will the clerk quietly say, "Yes, 
sir,' and go do the task? 

On your life he will not. He will 
lookatyououtofa fishy eyeand ask 
one or more of the following ques- 
tions: 

Who was he? 

Which encyclopedia? 

Where is the encyclopedia? 

Was I hired for that? 

Don't you mean Bismarck? 

What's the matter with Charlie 
doing it? 

Is he dead? 

Is there any hurry? 

Sha'n't I bring you the book and 
let you look it up yourself? 

What do you want to know for? 
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And I willlay you ten to one that 
after you have answered the ques- 
tions, and explained how to find the 
information, and why you want it, 
the clerk will go off and get one of 
the other clerks to find him try to 
find Garcia -- and then come back 
and tell you there isno such man. Of 
course, I may lose my bet, but ac- 
cording to the Law of Average I will 
not. Now, if you are wise, you will 
not bother to explain to your "assis- 
tant" that Correggio is indexed un- 
der the C's, not in the K's, but you 
wil smile very sweetly and say, 
"Never mind," and go look it up 
yourself. And this incapacity for in- 
dependent action, this moral stu- 
pidity, this infirmity of the will, this 
unwillingness to cheerfully hold and 
lift -- these are the things that put 
pure Socialism so far into the future. 
If men will not act for themselves, 
what will they do when the benefit 
of their effort is for all? 

A first mate with knotted club 
seems necessary; and the dread of 
getting "the bounce" Saturday night 
holds many a worker to his place. 
Advertise for a stenographer, and 
nine out of ten who apply can nei- 
ther spell nor punctuate -- and do 
not think it necessary to do so. 

Can such a one write a letter to 
Garcia? 

"You see that bookkeeper,” said 
the foreman to me in a large factory. 

"Yes; what about him?" 

"Well, he's a fine accountant, but 
if 1 sent him uptown on an errand, 
he might accomplish the errand all 
right, and on the other hand, might 
stop at four saloons on the way, and 
when he got to Main Street would 
forget what he had been sent for." 

Can such a man be entrusted to 
carry a message to Garcia? 

We have recently been hearing 
much maudlin sympathy expressed 
for the “downtrodden denizens of 
the sweatshop" and the "homeless 
wanderer searching for honest em- 
ployment," and with it all often go 
many hard words for the men in 
power. 


Nothing is said about the em- 
ployer who grows old before his 
time in a vain attempt to get frowsy 
ne'er-do-wells to do intelligent 
work; and his long, patient striving 
after "help" that does nothing but 
loaf when his back is turned. In ev- 
ery store and factory there is a con- 
stant weeding out process going on. 
The employer is constantly sending 
away "help" that have shown their 
incapacity to further the interests of 
the business, and others are being 
taken on. No matter how good times 
are, this sorting continues: only, if 
times are hard and work is scarce, 
the sorting is done finer -- but out 
and forever outtheincompetentand 
unworthy go. Itis the survival of the 
fittest. Self-interest prompts every 
employer to keep the best — those 
that cancarry the message to Garcia. 

I know one man of really brilliant 
parts who has not the ability to man- 
age a business of his own, and yet 
who is absolutely worthless to any 
one else, because he carries with 
him constantly the insane suspicion 
that his employer is oppressing, or 
intending to oppress, him. He can 
not give orders, and he will not re- 
ceive them. 

Should a message be given him 
to take to Garcia, his answer would 
probably be, "Take it yourself!" 

Tonight this man walks the streets 
looking for work, the wind whis- 
tling through his threadbare coat. 
No one who knows him dare em- 
ploy him, for he is a regular fire- 
brand of discontent. He is impervi- 
ous to reason, and the only thing 
that can impress him is the toe of a 
thick-soled Number Nine boot. 

Of course I know that one so 
morally deformed is no less to be 
pitied thana physical cripple; but in 
our pitying let us drop a tear, too, 
for themenwhoarestriving to carry 
on a great enterprise, whose work- 
ing hours are not limited by the 
whistle, whose hair is fast turning 
white through the struggle to hold 
inline dowdy indifference, slipshod 
imbecility, and the heartless ingrat- 


tude, which, but fortheir enterprise, 
would be both hungry and home- 
less. 

Have I put the matter too 
strongly? 

Possibly I have; but when all the 
world has gone a-slumming I wish 
to speak a word of sympathy for the 
man who succeeds — the man, who, 
against great odds, has directed the 
efforts of others, and having suc- 
ceeded, finds there's nothing in it: 
nothing but bare board and clothes. 
I have carried a dinner-pail and 
worked for day's wages, and I have 
also been an employer of labor, and 
Iknow thereis something to be said 
on both sides. There is no excel- 
lence, per se, in poverty; rags are no 
recommendation; and all employ- 
ers and not rapacious and high- 
handed, any more thanall poor men 
are vistuous. 

My heart goes out to the man 
who does his work when the "boss" 
is away, as well as when he is at 
home. And the man who, when 
givenaletter for Garcia, quietly takes 
the missive, without asking any idi- 
otic questions, and with no lurking 
intention of chucking itinto thenear- 
est sewer, or of doing aught else but 
deliver it, never gets "laid off," nor 
has to go onstrike for higher wages. 

Civilization is one long, anxious 
search for just such individuals. 
Anything such a man asks shall be 
granted. He is wanted in every city, 
town and village — in every office, 
shop, store and factory. The world 
cries out for such; he is needed and 
needed badly — the man who can 
"Carry a Message to Garcia." 


Special thanks to the Aurora Historical 
Society, curators of the Scheide Mantle 
House, the home of the Elbert Hubbard 
Museum, 363 Oakwood Avenue, East 
Aurora, N.Y.14052, forreprinting "A 
Message to Garcia" in booklet form. 
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Still Crafting After 
All These Years 


| 
MUTTER 


Emm. їй 
No. 67 Grove Park Rocker 


For more information on our over one-hundred and forty 
different designs (many from the early 1900s), just give 
us a call or write to the address below. 


OLD 
HICKORY 


FURNITURE CO, INC. 


403 South Noble Street 
Shelbyville, IN 46176 
800-232-BARK 


{Чо American Ari 
Pottery Auction 


to Бо. held in conjunction with the 
First Annual “Roseville’s of the Past” 
Collgetors, Club Convention in 
Orlando, Florida, February 24-26, 1995 


The Auction, conducted by A-1 Auction Service of 
Orlando, will be held on Friday evening, February 
24, at7 p.m. witha preview from 5 p.m. at the 
Holiday Inn International Drive. 


To obtain further information and an 
illustrated catalog, see Doug or Раша White of 
Classic Interiors and Antiques, exhibiting at the 
Grove Park Inn Arts & Crafts Conference. 


«Лія of 
Lottery 


1880 —1930 


a booth with choice 5 е} еў о) 
of 


Newcomb - Ohr- Rookwood + Volkmar 
Van Briggle - Teco» Grueby: Tiffany 
Dedham » Delaherche * Matt Morgan 

University City - Shearwater - Weller 

Marblehead- Chicago Crucible-Clewell 
Chelsea Keramic- Hampshire * Massier 
Fulper: Norweta-* S Е.С. • Clarice Cliff 


ДОЛЛ (САУА 


also, a complementary collection |00 
Navajo and African tribal arts 


8155 GULF BLVD - NAVARRE BEACH, FL 32566 • (904) 939-1795 


AE ReMANTIC APPEAL 
OF IMAGINED TIME? °F lena Ace 
ATIME WHEN onE'S Ном. 


WAS МЕЗ еж он P= ББ 
QUAINT CeTTAGE. °R MANPR HOUSE, 
Palit cir. erue CA. 

AN PEN FIRE INTHE INGLENSSK, 
TRE WARM Ооу °F A LAME 
AND THE WARM REFLECTED GLINT 
өр BURNISHED PREAZE. 


RAYMOND TILLMAN 


CHATHAM, NEW ҮЗКК 
28 292 1695 


American Arts & Crafts 
Furniture • Pottery e Metalware 


— —— Pearce Fox —— 


Exhibiting Daily: Mailing Address: 


eth and South 410 E. Wynnewood 
Streets Wynnewood, PA 
Philadelphia 19096 


For appointment, call (215) 649-9089 


DINING АТ THE GROVE ГАКА INN 


Grueby 


Ohr 


Fulper 
Sicard 


Rookwood 
Newcomb 


Van Briggle 


THURSDAY 


Breakfast 

Blue Ridge Dining Room 
6:30am-10:30am 

Lunch 

Blue Ridge Dining Room 
11:30am-2:00pm 

Carolina Cafe 
2:00pm-9:30pm 

Dinner 

Blue Ridge Dining Room 
6:00pm-midnight 

Carolina Cafe 
5:30pm-9:30pm 


For dining reservations or 
additional information, please 


call ext. #1011. Reservations 
are advised for dinner. 


FRIDAY 


Breakfast 
Blue Ridge Dining Room 
6:30am-10:30am 
Lunch 
Blue Ridge Dining Room 
11:30am-2:00pm 
Carolina Cafe 
2:00pm-9:30pm 
Dinner 
Blue Ridge Dining Room: 
Seafood Buffet ($20.95) or 
Dinner Menu 5:00-9:30pm 
Carolina Cafe 
5:00pm-9:30pm 
Blue Ridge Dining Room 
9:30pm-midnight 
Horizons (Sammons Wing) 
6:00-10:00pm (Jackets 
required. Ave.$38-$50@) 


OUROBOROS 
ART POTTERY 


BUYING 


(804) 730-8004 


LOCATED at the ANTIQUE VILLAGE 


On Chamberlayne Rd. (Historic Rt.301) North of 1-295 and Richmond, Virginia 


AND SELLING 


SATURDAY 


Breakfast 
Continental Breakfast: 
(included in G.P.I. 
Weekend Package) 
Blue Ridge Dining Room 
7:00-9:00am 
Magnolia Lounge 
8:00-9:00am 
Carolina Cafe (from menu) 
7:00am-10:30am 
Lunch 
Soup & Sandwich Buffet 
Blue Ridge Dining Rm. 
or Carolina Cafe ($8.50) 
11:00am-3:00pm 
Carolina Cafe 
3:00pm-9:30pm 


Note: A 15% service charge is 
automatically added to each bill. 


Jewelry 
Postcards 
European 

and 

Oriental 
Ceramics 

African Art 


Gi 


Dinner 
Blue Ridge Dining Room: 
Prime Rib Buffet ($24) or 
Dinner Menu 5-9:30рт 
Carolina Cafe 
5:00pm-9:30pm 
Blue Ridge Dining Room 
9:30pm-midnight 
Horizons (Sammons Wing) 
6:00-10:00pm (Jackets 
required. Ave.$38-$50@) 


SUNDAY 


Breakfast 
Continental Breakfast: 
(included in G.P.I. 
Weekend Package) 
Blue Ridge Dining Room 
7:00-9:00am 
Magnolia Lounge 
8:00-9:00am 
Carolina Cafe (from menu) 
7:00am-10:30am 


Sunday Brunch 
Blue Ridge Dining Room 
11:30am-3:00pm($18.95) 


Lunch 
Carolina Cafe only 
Soup & Sandwich Buffet 
($8.50) or from menu 
11:00am-3:00pm 
Carolina Cafe (from menu) 
3:00pm-9:30pm 
Dinner 
Carolina Cafe 
5:00-9:30pm 
Blue Ridge Dining Room 
6:00-midnight 


OTHER SERVICES 


Great Hall Bar 
11:00am-1:00am (no food) 

Elaine's (Vanderbilt Wing) 
8:30pm-1:00am (no food) 
Friday and Saturday only. 
Live music and dancing. 

Room Service 

6:30am-Midnight 


Join the Club! 
Quarterly 
505 /Year 


RAFTSMAN 
HOME OWNER 


The official publication of the Foundation for the Study 
of the Arts & Crafts Movement at Roycroft. 


1995 is the Year of the Roycroft Centennial 


Special issue 52-page all on Roycroft 
ш TWO major Roycroft Exhibitions traveling the U.S. 
ш The Roycroft Inn re-opening 
m fi Month of Roycroft Celebration in June 95, E. Aurora, N.Y. 
Seminars the July 4th Weekend 
Elderhostels — May 21-26 and Sept. 17-22 — 
A/C Movement e Roycroft e F.L. Wright 
Nationwide Lectures Presentations available 


31 South Grove Street e East Aurora, N.Y. 14052 
(716) 652-3333 © Fax (716) 655-0562 


Packaging Shore. 


f -ping EXDOUA 
The Packaging 6 Skipping EP 
For the 8th year the Packaging Store will 


maintain its booth in the Grand Ballroom 
to serve both exhibitors and collectors. 


We are the ones who can fill your needs 
in packaging and shipping. We can 
handle anything from a fragile Rookwood! 
vase to a Craftsman box settle. 


ee [| > 
* Full Insurance Coverage з 
HANDLE 
* Free Estimates in the WIRE 


Exhibitor's Booth 
* Located in the center of the back wall 


The Packaging Store 
Asheville, NC 28804 Tel. (704) 253-0887 


660-E Merrimon Ave. 


CRAFTSMAN HARDWARE CO. 
Chris Efker 


Hand-hammered 
copper, brass and 
bronze hardware 
with authentic 
detail and style. 
Most complete 
line of Arts and 
Crafts period 
cabinet and 
architectural 
hardware available 
including a full 
line of electrical 
plates in four 
styles. 


For Product 
Information 
And Photos 
Send $5.00 
То: 
Craftsman Hardware 


P.O. Box 161 
Marceline, MO 64658 


JA ^r" 
8) шш | 


Tel: 816-376-2481 
Fax: 816-376-4076 


Edwards Antiques 
and. Collectibles 


North Carolina 
pottery, 

Arts & Crafts 
furniture 

and accessories, 
Mica Lamp Co. 
lighting 
and more. 


178 Hillsboro St. 

P. O. Box 364 
Pittsboro, NC 27312 
(919) 542-5649 


Tom and Cindy Edwards 
“Your Source in the South" 


ТП city of Asheville flourished during the Arts 

& Crafts era, as word spread nationwide of 
the moderate climate, panoramic views, and clean, 
healthy air. Unlike the Adirondacks, where rustic cab- 
ins sprang up, many residents in Asheville and the 
surrounding Blue Ridge Mountains built bungalows 
and homes inspired by the Arts & Crafts movement. 
Many future residents enjoyed their first night in 
Asheville at the Grove Park Inn, relaxing in mission oak 
furniture and Old Hickory rockers under the warm 
glow of Roycroft chandeliers, lanterns, and sconces. 
The gift shop in the Great Hall was well-stocked with 
Roycroft metalware, pottery by Newcomb, Roseville, 
Pisgah, and Weller, American Indian blankets, and 
native mountain crafts. 


ARTS © CRAFTS 
ІМ ASHEVILLE 


BY BRUCE 
JEANSEN 


Asheville has preserved and maintained its close ties 
with the Arts & Crafts movement. One of the country's 
first Arts & Crafts enterprises, Biltmore Industries, 
was formed in 1901 by Edith Vanderbilt adjacent to the 
Biltmore estate and moved in 1916 by Fred Seely to the 


The Biltmore Industries 
buildings adjacent to the 
G.P.I. have been carefully 
restored to preserve their 
Arts & Crafts heritage. 
Mottos carved in the oak 
doors were inspired by 
Elbert Hubbard 

and include 

“Life without industry 

is guilt; 

Industry without art 

is brutality.” 

Today the shops are once 
again active with crafts- 
men and craftswomen 
upholding the Arts & 
Crafts ideals. The 
Grovewood Gallery is 
recognized as one of the 
finest in the region. 


74 


grounds north of the Grove Park Inn. Over the course 
of seven decades the craftsmen and women at Biltmore 
Industries created hand-woven linen cloth and hand- 
carved furniture. Although the looms are now silent, 
the ca. 1916 Arts & Crafts buildings have been meticu- 
lously restored and now serveas studios for glassblow- 
ers, furniture makers, and other craftsmen. At the heart 
of Biltmore Industries is the Grovewood Gallery, where 
some of the finest example of arts and crafts in the 
country are for sale. The Grovewood Gallery and Bilt- 
more Industries’ museum and grounds are only a few 
steps away from the Grove Park Inn, accessible through 
the north terrace (Lower Level, Vanderbilt Wing). 
Two area potteries which trace their heritage to the 
Arts & Crafts movement are still in operation. Brown's 
Pottery (2398 Hendersonville Highway; south of 
Asheville near the airport on Route 25; open 10-6 every 
day of the conference) offers a wide selection of hand- 
thrown forms. Charles Brown, a fourth-generation pot- 
ter, will be on hand this weekend to provide visitors 
with a tour of the pottery. A few miles away Pisgah 
Forest Pottery still uses the same potters' wheel and 
equipment installed by Walter Stevens during the Arts 
& Crafts era. Like Brown's Pottery, visitors can buy 
hand-thrown examples for their collection and tour the 
rustic facility. Pisgah Forest Pottery is located at 1720 
Brevard Road (Highway 191, four miles west of 1-26, 
Exit2) and will be open 9-5 daily during the conference. 
Few cities in the country can match the awareness 
Asheville's antiques dealers have for the Arts & Crafts 
movement. The majority of the shops and antiques 


(please turn to page 77) 


20th Century Consortium 


From the М ission of Gustav Stickley 
to the odern of Charles Eames 


Dan Lopez 1004 Westport Rd. Kansas City, MO 64111 816.951.0986 


GEBELEIN 


Box 157 
East Arlington 
Vermont 05252 
802.375.6307 


We have Arts & Crafts silver in stock by Alder, Blanchard, Cellini Purchase and sale 
Craft, DeMatteo, Erickson, Gebelein (of course), Gyllenberg, Kalo, 

Lebolt, Leinonen, Marshall Field, Mulholland, Randahl, Sciarrotta, of fine silver. 
Shreve & Co., Stone, and other makers. 


Sugar bowl and cream pitcher by Codman & Codman, Providence, RI, circa 1905. Established in 1904 
Heigth of creamer 6.25". Total weight 32.1 troy ounces. $1900 
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malls are located within a three-block radius of the 
intersection of Lexington Avenue and Walnut Streetin 
downtown Asheville. Severalother fineshopsare within 
a short drive of the Grove Park Inn. Twelve miles to the 
east, along I-40, the village of Black Mountain boasts 
several group shops and individual galleries with a 
wide offering of quality antiques, especially North 
Carolina art pottery. All of the dealers in this area are 
well-aware of the Arts & Crafts Conference and have 
been scouring auctions and estates for monthsin prepa- 
ration for your arrival. 

Architecture buffs will enjoy driving or walking along 
the winding streets below the Grove Park Inn, where 
stately Arts & Crafts homes are mixed with classic 
bungalows. Three historic districts will appeal to Arts 
& Crafts collectors. Just off Charlotte Street (turn at the 
turreted 1899 Gatehouse) below the G.P.I. is the Albe- 
marle Park-Manor Grounds Historic District branch- 
ing out on either side of Cherokee Road. Many of the 
homes were built during and influenced by the Arts & 
Crafts movement, with treatments including rustic 
porches, corbeled balconies, pebbledash and shingle 
exteriors, and fieldstone walls. 


(continued from page 74) 
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Both the Montford Historic Districtin north Asheville 
and the Biltmore Village Historic District outside the 
entrance to the Biltmore estate in south Asheville con- 
tain homes by Asheville's most prolific architect Rich- 
ard Sharpe Smith, whose first job in Asheville was that 
of "day architect" (first assistant to architect Richard 
Morris Hunt) for the Biltmore House. Ironically, in 1911 
Smith's drawing for the G.P.I., which has never sur- 
faced, was rejected by Edwin Wiley Grove. Smith's 
workis featured onone of the two Preservation Society 
tours this year (see page 12 for details). 


A Wide Selection 


TON ARK of Antiques and Collectibles 


Open Year Round 
Monday - Saturday: 10am-6pm 


June - Dec.: Sunday 1pm - 6pm 


Arts & Crafts Conference 
Friday and Saturday 10am-6pm 
Sunday 1pm-ópm 


(704) 253-3070 Betty Cowles Rose Treadaway 
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INTERIOR SERVICES, CAN OFFER EXPERT AND ACCURATE DESIGN ADVICE REGARDING THE CRAFTSMAN 


PERIOD. My STUDIO WAS DEVELOPED TO SERVICE THE PRELIMINARY ASPECTS OF DESIGN BY UNDERSTANDING THE CLIENTS 
NEEDS, AS WELL AS, "VISUAL PRESENTATION" OF IDEAS IN SKETCH AND SAMPLE FORM. THE COMPLETED CONCEPTS OF 
FURNISHINGS AND INSTALLATIONS ARE ALSO HANDLED TO ACHIEVE FINAL SATISFACTION OF EXPERT QUALITY AND CRAFTSMANSHIP. 


IDEAS ON COLOR, TEXTILES, FLOORING, WINDOW TREATMENTS, FURNITURE PLACEMENT AND STYLE, FINE ART, ETC. ARE JUST 
SOME OF THE ELEMENTS THAT MY STUDIO CAN AND IS PREPARED TO SUBMIT TO YOU IN A PROFESSIONAL MANNER. 


IF YOU ARE IN NEED OF ANY DESIGN HELP, OR CURIOUS ABOUT THE “CRAFTSMAN” PERIOD, PLEASE CALL ME AT 708-833-3886. 


MAUNG ADDRESS: GERI MCKENZIE, INTERIOR SERVICES 
209 E. BUTTERFIELD Колр, #191 


Еімникет, IL 60126 


THE FINEST ARTS AND CRAFTS SITES IN ENGLAND 
ARE YOURS FOR A WEEK 


Join a select group of collectors and Enjoy visits to private collections and 
enthusiasts visiting the extraordinary homes, homes rarely open to the public, attend 
villages, and gardens and viewing the exquisite exclusive museum receptions and lectures, 
furniture, metalwork, ceramics, and crafts that learn from the personal reminiscences of 
launched the Arts & Crafts movement. prominent scholars, architects, and designer- 
craftsmen. 

Discover the elegance and intimate charms 
of Arts & Crafts classics - William Morris's Travel is by luxury coach. Accommodations 
Red House at Bexleyheath, C.F.A. Voysey's are in first class, fine country inns. 
Annesley Lodge in Hampstead, Mackintosh's 
Hill House in Helenburgh, 
the Chipping Campden АК S б CRAFT S Six tours are scheduled for 
site of C.R. Ashbee's 1995. For dates & details contact: 
Guild of the Handi- 
craft, the Cotswolds Arts & Crafts Tours 
of Gimson and О CIRS Elaine Hirschl Ellis, President 
the Barnsleys. 

110 Riverside Drive, Suite 15-E 

New York, New York 10024 
Copyright © Arts & Crafts Tours, Inc. Tel 212 362 0761 Fax 212 787 2823 
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&. Crafts hardware ever 


in any quantity. Whether 

you need pulls for your 

ar Ware new Arts 8. Crafts kitchen 

or simply want tacks to 

restore an original chair 

V-Pulls Order either 3 1/2" x 2° or this hardware is sure to 

3" x 2" (please specify) satisfy even the most 

discriminating enthusiast 

(it all looks old). Send: 

check (specify size and 
type) to: 


Comes with either O ring pull $30 еа. 


Door Pulls or V-pull. 1 1/2 x 4 (shipping included) 
(please specify) 


reproduction A produced is now available 
14 
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O-Pulls Available only іп 3 1/2 * x 2" 


Bruce Szopo 
3860 Ellamae 


5/8" x 7/16" square or Oakland, MI 48363 


Tacks 1", 7/8", or 3/4" round, hammered W 
(pack of 12) or smooth (please specify) Li 


Golden Gate@ Chandelier from the Goldenrod@ Collection 
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(top right) 
European Country™ Lantern 
from the Classic Exteriors Collection 


(top center) 
Chicago? Lantem 
from the Prairie School Collection 


(bottom center) 

Sun Panel Flush Ceiling Fixture 
from the Limited Edition 

Prairie Sunrise™ series 
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We make fixtures with 
character and substance 
that evoke our rich 
American architectural 
heritage, yet respond to 
the needs of modern 
families. 


aod 0201 
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BRASS LIGHT GALLERY 


131 South Ist Street 
Milwaukee, WI 53204 
Tel. 414-271-8300 


Send for our free 12-page full 
color Product Sampler 
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ART GLASS & LAMPS, ARTS & CRAFTS, АЕТ DECO & MODERN 


Major Spring Auction 


Saturday, May 20, 1995 in Boston, Massachusetts 


Accepting consignments through March 20th For further information please contact Louise Luther 
or Garrett Sheahan at (508) 779-6241 or fax (508) 779-5144. 


SKINNER 


Auctioneers and Appraisers of Antiques and Fine Art 


The Heritage On The Garden, 63 Park Plaza, Boston, МА 617.350.5400 • 357 Main Street, Bolton, MA 508.779.6241 


Print by Asheville silversmith William W. Dodge (1895-1971), subject of a forthcoming book by Bruce Johnson, 
P.O. Box 8773, Asheville, NC 28814. Please write with information regarding Dodge or his hammered silver. 


Fresh off the Press! 


Bruce Johnson's New Book 


Fifty Simple Ways to 
save Your House 


Published by Random House, this 320-page book 
was written for every homeowner who wants 
to avoid costly repair bills. Johnson identifies 50 
simple ways you can spot problems and correct 
them before they get out of hand. 


From dry rot to decks, termites to tuckpointing, 
asphalt to attics, Bruce Johnson provides 
easy-to-follow steps any homeowner can follow 
with a minimum of tools and experience. 


The first two hundred copies are being 
shipped directly from the printer to the 
Grove Park Inn this week. If they arrive 
in time, they will be available at the 
book table in the hallway. If not, you 
can order your signed first edition by 
sending $15 to Bruce Johnson, 
Box 8773, Asheville, NC 28814. 


Please see other side. 


THE PEGGED JOINT 


RESTORING ARTS & CRAFTS 
FURNITURE AND FINISHES 


A new book by Bruce Johnson 


Simple, step-by-step instructions for: 


* identifying an original finish 

* locating and protecting shopmarks 
* replacing lost color 

* duplicating an Arts & Crafts finish 
* disguising nicks and scratches 

* reviving a tired finish 

• making common repairs 

* maintaining Arts & Crafts furniture, 
including dusting, polishes and wax. 


Wholesale discounts available 


Take books home with Retail Price $14.00 
you & save the shipping. 10-49 copies $9.00@ 
Terms 30 days net. 50 огтаоге  $7.009 


Available by mail from Bruce Johnson, РО Box 8773, 
Asheville, NC 28814 


(Please see other side.) 


